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The purpose of the two Facyclopedias was to define as many as possible
of the expressions which had an esoteric meaning among fantasy fans, and to
supply other information -- historical background, special meanings of mun~
dane pnrases, data on organizations and perscnalities, and so on -- which is
necessary to understand what fans say, write, and do.

FARCYCLOPEdigest, in turn, is intended to reprint key sections from
these works, which are now out of print. Tt is essentially a condensation
of Fancyclopedin Ti [1959] plus the additions and corrections which were
made to that volume.

FANCYCLOPEdigest is thus more oriented toward sccichistorical information
than the work on which it was based. Some data have been updated where the
necessary information was available, but no general effort has been made to
bring existing entries up to 1968, or to add new entries on fannish phenomena
which became important after, say, 1960. Thus there are no articles for
Teolkein, Art Shows, comics fandom, Star Trek, or the Selectric typewriter
system.

Some preliminary work has been done locking toward such an updating.
Hopefully, FANCYCLOPEdigest will prove to be an interim publication, pending
appearance of a full-length Fancycfopedia T1T1. But that, believe me, will
be a Project, not just an Operation.
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Dick Eney
August 1960
Operation
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It is suggested that those who have little or no acquaintance with
fandom, fantasy, or science fiction read the articles on these subjects firs:,
then loock up expressions not understood which have appeared in those articles.
It has seemed more efficient for the probable uses of this handbook, and more
econcmical of space, to give short articles on many subjects rather than long
articles on a few topics,

If what you want is not to be found under the word you have in mind,
try other words related to it: if you want (say) a history of fandom, and
find nothing under "History ', look under "Fandom", where 'Humericel Fandoms"
gives you the key. Because "Science Fiction", "Fan", and "Fantasy", used as
adjectives, practically define our universe of discourse, they have often
been ignored in determining alphabetical order.

A name in parentheses afft=r a word or phrase to be defined is the
originator of the term, or of its use in some special fannish sense; where
a name is followed by a colon and a second name, it is the second who is
the person most concerned in making it a part of fandom's vocabulary. Tor
example, "Gafia" as something fans do [or don't do, to be accurate] was an
acronym introduced to us by Dick Wilson; but the phrase Get Away From It All
was suggested to him by Awday From I ALL, a book by nonfan journalist Cedric
Belfrage which he had much enjoyed.

It should be remarked, however, that fans make many allusions to
material in prozines, Tanzines, and other places, which no possible reference
work could cover; and that fanzine-publishing fandom has inevitably received
8 disproportionate amount of notice, simply because it is the only meoiety of
our tribe that leaves permanent records. And for that matter a certain
number of items are present not because of their significance at all, but
hecause they tickle the editor's sense of whimsy.

Despite an effort for accuracy, many errcors and scme unintended omissions
will no doubt be discovered in this volume. The editor will appreciate re-—
ceiving additional information and corrections to data presented in this
volume, or on new topics for possible inclusion in the projected Fancyclopedia
ITI. Kindly phrase them, when appropriate, with an eye to postal regulations...

Edited and published by Dick Eney of Operastion Crifanac, 6500 Fort Hunt
Road, Alexandria 22307 Virginies, USA. Price, $1 US.
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scrambled to be alphabetically first, and such publications as the
AAARTECR ARGUS were produced. "al, published by Swisher himself, finally
J \_secured first place.

f '\\ When Iw. Swishorls S-P CHECK LIST was f{irst published, fanzine editors

K Bee NULI-A, the pronunciaticn of this symboel. Korgybski would have grotched if
he'd recollected that it also means "average value of AM,

ACHERIAWESE The grammatical practices followed by Forrest J Ackerman and in part

w— the degrees varying from fan to fan -- by those in whom his example
ropagated. COriginally it was a radical form of simplifyd spelng, like: "W & I r
to b praps th lst 2 men to geo roketng to an xtra-galaltbik planet wher a rekt ship
is strandd®, This sort of thing (VAckess") was a little too much even for He, and
as it eveniually developed Ackermanese included a toned-dowvn sinplifyd spelng.,
Stylistic peculiarities included nonsgtoparagraphing, a colloguial styls with plenty
of gecientificombinations, and punnory whercver the opportunity r esented itself,
Quotes were rendered with all their typing peculiarities and errorg; only one set
of guotemarks was used on a serics of consecutive words (or nhrases) from variocus
sources; and the native names were usod for geographic locations ("Moskwva, Deutsch,
Jeskoslovensk®, etc -—- and the use of quotomarks here illustrates the preceding
point), There were algo syntactical oddities like omission of "of¥ in phrases like
fanother th fansh, and the placing of modifiers outside verbd phrases as in "he
undoubtlessly!d say sol instead of "he'ld undoubtlessly say sol.

Several minor wars were fought over the question of its use, but the ianvention
went on insidiously spreading until about the time of the Insurgent Blowup in Los
Angeles. (The lapse was not directly cauwsoed by the Blowup; it was abandoned by Ye
himgelf, with the explanation that he was disgusted with a lot of things like this
that he'd {ried %o popularize with slight success.) The practice, tho not the name,
wag revived about 195ﬁ as described under DEMOLISAISKS.

ACTIVITY The amount of your material that appears in an APA. (¥or other sorts,

ses under FAVAC and CRIFAUAC,) All the fan APAs demand a certain minimum
activity (6 pages every 6 months in SAPS; § yearly in FAPA; 20 yearly in OMPA);
this is Yrequired activity¥,

AGE Fans range in age from the early feens to the ssventies, but most of us were
born between 1935 and 1950, Various polls -~ IPO, Poll Cat, and later ones
by Campbell, iHacKenziec, and assorted fans -- put the median age in the carly twen-
ties; the arithmetical average isn't reliable becauso calculations are distorted by
the very aged such as Bloech, Tucker, Ackerman, and othors who have oxisted ever
gince Gernsback created the world. The question whether mental and chronometric
age among fang are related is sometimes hotly argued. And sometimes the expression
"young fans" refers to the time the pecple concerned have been in fandom, rather'n
their calendar ages.

AH! SWEET IDIOCY! F Towner Laney read fandom the riot act in this memmoth publi-
cation, 130 pages explaining his dissust with fandom, its in-

habitants, its attitudes, its intercsts, and any other group characteristics you

care to think of. It was the culmination of his attacks on the more undesirabdble
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features of the LASKFS in particular, which had boen previously blastod in a seriss
in the club organ SHANGRI-L*AFFAIRES. The title represents his view of fandom from
the outside, as secn by a non—fan; it was, in a way. Laney!s fan memoirs, and des-
eribed his eatirc fan cereer o 1946 and the Pacificon —- & spen over which he pass-
ed from looking atv fauns thryu ross-colored glasses to looking at them without, per-
haps, any glasses at all,

ASI immedlately provoked discussion and argument pro and con from all over;
gome disputed the facis and some the prapristy of describing fandom in gensral and
the LASFS in  Jdoonild as a nesv of ineffeciuvals, perverts, fuggheads, and worth—
less creabuves generally. Bub the almosl universal agoeptance of.Zhe Insurgent
Attitude and its later equiwvalernt, the Trufan idoa, among the top fans, suggests
that FTL had an uccomfortable smount of the &ight on his gide.

AT or AJAY Amateur Journalism, vhich see. »oducing or writing for amateur maga-

zineg. ‘Ehe iaitials wsuslly refer uo tho hobby as carried on in the
mundane APAs; bat on AJZINE is one disiribubed in an amasewr press association, not
just any amateur magazine.” -

AATEUR JOURWALISI Technically includee any form of publisaing where monetary gain

i neh the orimary moiive.. With us, it msans poblishing fan-
zines of any tyme or, by extension, writing :for and illustrating them. Fans soms-
times use this voluable expressicn when asked what their -hebby is by somecne who
wouldn't understand about fandom; and, indeed, fan acltiviity is amateur journalism -—-
plus. The manufaciture and distribution of owr minencd and dificved leaflets is one
of the most impe tant charvacteristics of owr hobby. B

AGIOFAN A farr who lives in Erngland, nacheriy:; but here by 'England’ we tnderstand

the whole of the United Kingdom of Great Bri%ain and Northern Irsland.
Anglofandom rescmbles and has many links with US fandom, but is somewhat more adult
in point of age and less plagued with the fuggheaded sorts of sercennishness...the
latber, no dovb%, buing due o the former,

Since the hiatus of the Second VWorld War the evolution of Anglofandom has been
considered asg paralleling that of US fandom, for no very sound reasons. Earlier,
however, Doung Wevster identified a series of historical fandoms *n Britain -which
differed from the US series {discussed as Wurerivcel Tendoms in this booklet).

First Tandom, ebhster suyle. wag marked mainiy by interest in coience and
geience fictiong wheix fonsines were marked Ly news of the pros and prosz, ficotion
imitating professisrals, sbtc. Second Fandom (Websver'!s cwm Sype) inciuded people
interested in meny things (good literatuve, swearing, women, asheism, and phonetics)
more than science-fiction; they wreplaced First Fandom (to which thoy were partially
a reaction) aboui 197G, Thivd Fandom comwdised the younger. fang thes appeared in
vartime Britain, oncs azein intversstced molinly ian cveh eclience~fiction as they could
get, and supworting the idea of a Britich generel fan crgonization .-~ something the
sophisticated Second Tandom had cubtgiowile Hisborically -dinelined. fnglofen would per-—
form a worthwhile service wy -conblnuing the analysis to 2 laber date.

ANNISE or. AWNIVELRSARY Tho .icsue of a suhscrintion fonszine which comes out, or ig
plarned to come ouf, in tae same mouth as the fanzine was
launched, is the occasion for great celebrations by the editor, since relatively
few fanzines reach even une anniversgary. He cofien makes i1 an exira-large number,
which contains materjal solicited from Big Wames, end someibimes booster ads to help
defray the additicnal expense. Annishthecia is the gafia--1lilkz gyndrome associabed
with publishers who subside, stunned, after this herculean effort. :It's commonly a
result of first.onmiverezry issves; those editeors sueviving thie mirk are usually



too canny to catch the discase again. We might meniion the habit fans have of
designating annishes with words of which this is a component: Quannish, Inaish,
Vegannish, for Quandry, Innuende, and Vega.

APA  Apateur Press Association. A group of people who publish fangines and, in-
stead of mailing them indivilually, send them %o an official editor, who
makes up a pundle periodically and distributcs one to each member. Such apazines
arc contributed to the bundle by their publishers without charge, being considerced

gxchanges for the other members! fanzines. The nprocedure saves time, work, and
postage for the publishers; and since the mailing bundles are identical and all
members nay be assumed to know their contents, comments on them lead to lively
discussion. For fan APAs see under FAPA, OliPA, and SAPS. Winether The (ult can be
congidered an APA is hard to decide, but go ahead and look it up anyway.

Hany mundane APAs are in existence —- in fact, Fandom got the idea from them.
These mapas usually print their publications with hand—operated letterpresses, and
arg _for the most part mere interested in gotting a wnleasant format and appearance
than in producing interesting writing. ©OScoveral fans have vanished into or emerged
from the mapas, and some sifnists, notavly HP Lovecraft, have beon achive AJays atb
the same time. The memboerships of mundane.associations are considerably larger
. and less active than those of fan APAs, and it does not seem to be required that
publishers send in sufficient copies to cover the entire membership.

ARISTOCRAT OF SCIENCE FICTION (T O!Connor Sloane) Amazing Stories. Amazing was
tagged with this labol under Gernsback, when as the
first and one oi the best gpecialist science~fiction mag the claim was acceptable.
A glance at the entry under YPalmerism" will explain why, when RAP continued to
use tho tag, it became ludicrous. Oh, and Galaxy and F&SF have applied the term
to themselves, claiming that LIFE called them that in an article on fandom & stf.

ART Well, maybe that should go in quotes. Fandom has some talented artists, and

- soms who, like Bill Rotsler, have the benefit of training and employment in
the field; but many fans, whether artists cor not, have now and thon turned their
hands to iliustrating what they're trying to say, or putting what they want to got
across in a more expressive medium than werds. liuch fan art may be considered
under Cartoons, where illustration combines with cur normal (literary) means of
comminication. Wearly every subzine has a cover illustration, usually a fantasy
gcene unrelated to the contents of the magazince. Fiction and articles may be
illusirated, tho this is sometimes impossible. Fragmenitary sketches are also used
as fillers (hence the byname fillo) or just pnlaced on the page to break up the
golid masses of type. Well-drawn illustrations for their own sake arc rares; most
artwork standing alone is cartoonring avout fan events, real or imaginary. In
addition to ail these, photography has shown up increasingly; first as tipped-in
printg in the carly U0s, followed by the discovery of photolitho and a couple of
nrocesses for putting photos cn a mimeograph stencil.

ARTICLES The most plastic form of non~ficticn writing., Some articles are so
long as to require serialization, or fill an cntire boolklebd; but para-~
graph~length fillers may also be referred to as articles. BSubjecis include
science discussions; news of the proz (future line-ups, changes of ownership);
interviews; reviews of books, movics, music, or what have you; collectors! dops;
quizzes and polls; humor and satire; biographies of fans and pros; news of fan
activities and plans; accounts of fan gatherings, trips, and visits; whitherings;
discussion and exhortation in fan feuds; reminiscence; discussion of philosophi-
cal and gociological concepis; opinions on the qualify of modern stfantasy; and
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unclassifiables like hoaxes, the number of fans having the same first name,
graphanalyses, and women's hats. 'Tweren!t always thus; as explained under
Fandom, Numerical, sub First Transition the field of discussion has gradually
broadened until now it takes in anything the postal laws allow, and many they
don't; this deswpite several Yback to fantasy!! movements and much exhortation
by people like Marion Z. Bradley.

ASS0CTATION An organization of indiwiduals working in the same field who ex—
pect to make greater progress by collective effort, This designa~
tion is the one applicable to most fan organizations.

A¥S*THTFR*T*5*K*5  Their use as illustrated apparently comes from the Hyman
Kaplap stories. 'Tis meinly an honorific usage.

ATOMIC BOMBS When they fell on Hiroshima stfanists gleefully chortled "I told you

sol  Still more reflected egoboo -~ because, you see, it proved we
wvere participating in the future by reading this crazy Buck Rogers stuff —— came
vhen it was revealed that the Hilitary Intelligence people had raided the offices
of Astounding Secience Tiction in 1944, when Cleve Cartmill!s story "Deadline" had
appeared; the story dealt with E-T's making an atomic bomb of U235, and gave the
Becurity boys gquite a turn when one of them happened to pick up a copy on a news
stend in Oak Ridge.

AUSLAN or AUSSIEFARN An Australian fan, olcourse, There are New Zealand ones,

too, distinguished as Kiwifans, It's a designation of loca-
tion today, but just after World War II when the Sydney Futurians admitted for-
eign members they actually called their organization the Auslans. Readers of
German will dig the double pun.

AUTOMOBILES Ag fans reached the age where théy ecould earn money, many of them

bought second-hand ecars to make visits and trips to fan gatherings
in, and gave them appropriate names such as Panzerkampfwagen, FooFoo Special, The
Hop Bitters, or Jazzy-Belle. Some of these have been painted all over like the
vehicles comic strips supply for teenagers, whilc others are dignified bourgeois
conveyances, . but most all. are second hand. Fen show a.real attachment to them,.
and often perscnalize them, especially in describing their ills: a flat tire is a
sprained ankle, the headlights are eyes; if the gas tank runs dry you may have to
take the top off the carBuretor and feed it intravenously to get the motor going
again; ete,

AVOIDANGCE An expression used to keep from overusing the first persen singular,
which.-is supposed, to be bad taste. Several rather farfetched ones are
used in this pamghlet, but the most common is the sditorial Ywe',
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—. % In English this letter is & bilabial plosive, which isn't as interesting
] l__) as a bilabial implosive.

‘) )BALLARD CHRONICLES (Lee Jacobs) Tales of SAPS in parody-pulpstyle, featur-
ing Wrai Ballard as the Resourceful Hero and other SAPS
in characteristic supporting roles. First chronicle was a Spillaneish "Wrai Ballard,
Private Eye”, while the second featured 'Six-Gun Ballard, the Musquite Kid'. SAPS
got a kick out of them while they lasted, and adopted nicknames from them with glee
("Sweet Unspoiled Miss HNanshare'', "Dude Jawn Davis”, ete.) It's just one of the -
private joke~worlds that develop in any fan group.

BASIC STFANTASY LIBRARY is something over which much bibliophilic debate has been

expended. It is usually thought of as something to which
you could point end explein to an outsider: "that's what science-fiction and fan-
tasy is like-. The obvious question here is whether an historic or introductory
survey of the field is more desirable, the latter wouldn't explain where we came
from, yet the former would require the neophyte to wade thru several volumes of
appelling crud at the very beginning. A questionnaire to several leading fannish
bibliophiles produces the following set of suggestions for a nuclear library of
science~fiction and fantasy:

Historically Important Background:
Poe: Collected lionks
Verne: From the canth to the Moon
20,000 Leagues Unden the Sea
Haggard: King Solfomon's ilines
She
Burroughs: barnlford of Marns trilogy
Gernsback: Ralph 124C41+
Wells: Seven Famows ifovels

Science Fiction:
Conan Doyle: The LoaZ (loald
EE Smith: Spacelwunds of IPC
JW Caumpbell: The blightiesd iMachine
Stanley Weinbaum: A Marntian Odyssey
AE van Vogt: Sfan
George 0. Smith: Venus Equilateral
Healy & McComas: Adventures Ln Tiue and Space
Isaac Asimov: I, Roboi
Heinlein: The ian tho Seld the Moon
Arthur C. Clarke: Prelude fo Space
Alfred Bester: The Vemolished tvlan
Clement: #issdon of Gravily
Herbert: The Dragon 4in ihe Sea



Science-Fantasy:
L. Sprague deCamp: Lestl varkness Fall
Arthur C. Clarke: The Cify and the Siars
Eric Frank Russell: Sindsfer Lariien
Aldous Huxley: drave ilew Uorld
Georze Orwell: 1984
S. Fowler Wright: The (orld uelow
L. Ron llubbara: Final olaclout
Theodore Sturgeon: dore Thawn Hunan
John Taine: The Gold Tooth
Olaf Stapledon: last and Finsi ilen

The Stawm.aer

Fantasy:
Lewis Carroll: Afice in lonuerland
Through the Looking Glass
Talbot kundy: The ndine Unknown
A. lHerxitt: The Ship of Ishtar
James Branch Cabell: Juagen
Arthur prachen: Tales of fHowrwor and The Supeanatural
H.P. Lovecraft: The Oulsdder and 0thens
John Collier: Fancies and Goodnights
Robert Graves: lHercules, My Shipaate
Robert E. lioward: the Conan saga
Sprague deCamp & Fletcher Pratt: The Tncomplfefe Enchanten
Fletcher Pratt: The Well of the Unicoan
Fritz Lieber: Conjuwrie Wije
JRR Tolkein: The Load of the idings
Clarke Ashton Swith: Ouf of Space and Tdme
HMatthew Rhodes James: Coflected Sitonrdes

Non-Fiction:
Charles Fort: Collected (loiks
Sprague deCamp: Science Fiotfion Handbool
damon knight: In Searcl of Wonden

Also useful would be a few checklists of proz and books, like Don Day's or
Bleiler's, even tho all published checklists are overpriced to the point of felony.
Have fun with your studies or recruiting or whatever you're up to.

BEANIE BRIGADE The segment of fandom that acts, at cons, like all the fuggheaded

teenagers that ever lived, thereby lending those gatherings some
of their disenchantment. Distinguished by its costume {theoretically including a
zapgun and helicopter beanie, hence the name) and its preference for collecting a
mundane audience in preparation for its feats. It was first pilloried by Bob
Bloch, who commented that it did fandom harm to publicize the screwball-adcolescent
fringe, and pointed to the Cinvention photos of ‘an army of goons wearing beanies,
false beards, and Buck Rogers blasters'’. Actually, he may have been referring to
an eminent and mannerly Fan of Distinction, Art Rapp, who wore a large fake beard
and George Young's helicopter beanie. The large MSFS delegation Rapp led could
quite easily have been confused with an army, says DeVore.

BEDSHEET A prozine size; 9x12. At various times Amazing, Wonder, Fantastic Ad-
ventures, ASF, and Unknown Worlds attempted these dimensions.
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B(E)EFR Ko less important to fannish than mundane drinking, this useful beverage

ie even given divine honors by the sect of Beecros, and worshipped either
as Beer or Bheer. (The latter substance is also used in celebrating certain my-
steries of the Ghuist religion.) Roscoe approves of beer. True Beeros, however,
believe that YBheer is the only True Ghoed", advancing in evidence the fact that
given enough beer one wants nothing mere. But scoffers point out that with money
one can buy beer.

BEM (Alger) Initialese for that stock stfnal character, the Bug Eyed Monster.
Symbolic of the "middle periodV istarting about 19377 and juvenile type of
magazine stf, which stirs up the emotions more than the intellect, performs simple
transmutations of kmown and unknowm, and makes few concessions to plausibility.
Coined indirectly in the August 1939 Thrilling Wonder Stories, when Martin Alger
parcdied the alphabet organizations of the BStaple War by announcing formation of
the Society for the Prevention of Bug Eyed Monsters on the Covers of Science Fic-
tion Publications and later, January 'Y1, had a letter published which first refers
to the tover~critturs as BEMs. It became the first piece of strictly fan slang to
get into a mundane dietionary when Funk & Wagnalls included this valuable word, de-
fining it as "various abhorrent monsters, such as are found in science-fictionl,

BIF THHREE The most important stfsy proz. Amazing, Astounding, and Wonder Stories
up to the early U40s; so called because for years they were the only L0~

zines there were except for short-lived things like Flash Gordon, Miracle Science
and Fantasy Stories, and Fanciful Tales. (Mot counting Weird Tales, which isn't/
wasn!t gcience fiction.) From that time to about 1944, Astounding, Famous Fanbas-
tic Mysteries, and Unkmown; after that till 1950, Astounding, FF{ and its twin
Fantastic Hovels, and the Standard Twins; thereafter and until the present Astoun-
dingfAnalog, Galaxy, and The Magazine of Fantasy and Science Fiction,

BLITZERIEG A Blitzkrieg is an extraordinary exertion by some fen fo overcome the

failure of others to do their duty. The expression prohably arose
apontaneously, since the first Blitzkriege took place in the same year that the
¥Wehrmacht was conducting minor counterparts in Europe., Most of the celebrated fan
blitzkriegs aimed at getting FAPA mailings out.

The Flushing Blitzkrieg was conducted by Milton A. Rotlman, who in February
1940 called on Jimmy Taurasi, who was sitting on the clubls funds and records. Af-
ter a bit of chii-chat Taurasi offered to turn the stuff over; Milt receipted for
the stuff and carried it away with inward exulteation.

In July 19U4C Philadelphians had the responsibility for getting out a FAPA
mailing but lacked interest enocugh to do so. So the Wagshington Vigilante Three
{Speer, Rothman, and Perdue) drove to the Big Slum and looked up Bob Madle, O
Agnew was at a church institute, but fhe four went after him and got permission
for Washington tc put out the mailing, which was issued soon afterwargd.

Perdue became a victim in the swmmer of 1947, when Burbee and Laney were for—
ced to capture the six-weeks-late mailing from his hands and dispatch it. They ran
for office on a program of getting the mailings cut on time with such effect that
no blitzkriege were necessary for a doZen years.

In 1959 Ted White, having spent a ireasury advance for groceries and a trip
to the PhilCo, held up the final section of the Eighty-Eighth mailing until Andy
Young, Hero OE, rescued it . Ron Ellik restored the misused funds.

A few minor flaps were solved by blitzkrieglike methods. In Hovember 1955
OE-elect Jacobs resigned just before deadline; an emergency committee took over,
get the mailing out, and then co-opted Hon Ellik to fill Jacobs! office with no



disturbance to the rest of the mempbership. In summer of 1960 the Youngs, then OF,
were evicted a couple weeks hefore mailing deadline and Dick Eney dashed up to
Cambridge, got the malling, and brought it down to Alexandria, where the mailing
was Gotten Cut On Time.

In other organizations, something in the nature of a blitzkrieg was the IE
Bvans revolution in the H3F during 1942, Thru failure to hold an election the N3F
had entered an interreghum; Tripoli drafted a list of candidates extralegally,
circulated it, 'and zot enough voteés to establish a new administraticn., SAPS had
a combined blitzkrieg and palace revolution at the begiumning of 1955, when OF Han
Gerding withdrew and turned ner post over to Waliter A Coslet. Coslet prompily
issued a new set of rules (SAPS! OB has the power to regulate the organization by
fiat) so stringent that a rebellion led by Karen Anderson threw him out; Karen
seized the fhrone dbut held ar election, to legitimize things, in the next mailing.

BLOG  (Liverpool Fandom) This versatile substance

was discovered to fandjom — at least, the ( /
word was -— by the Liverpool SFS, who had it stand ~1 ,} /
sponsor to their tapera, "The March of Slime". At ﬁ P
the first Kettering con the Liverpudlians, with the H _{‘1 ¢
bartender's cooperation, -hung up a "Drink Blogh ﬁinlrﬂ;arw
gign, without a Blog to be drunk. The nonezistent 7 f LY
drink caught on; pecple (mundane variety) walking J_;_.:ﬁ_. N
in from the street inquired and at first were fob- L
bed off (%all gone, and the next shipment not ex- Wk Hﬂf:r
pected in till fomorrow") tho later the barmen - r,y ol
made up a mixture of cider and rum to sell. wa-l ¢11"
Blasphemy! Meanwhile, back at the convention, a - S
Peter Hamilton had made up the fannish Blog; a L "

dreadful stuff. (as our sketch shows), pale grey
with Black Specks in suspension. It was brewed
up of egg flip and brandy, with bits of Tio Maria,
Beecham!s powder, aspirin, benedictine, Alka-~Seltzer, black currant juice, a touch
of mugtard, and other things your Larousse hardly dares imagine. -Fihally the word
came to be used for all -the indefinable concoctions of alcohol and what-have-you
that circulate at conventions. It could be used equally for Joy Clarkel!s rhubarb
wine, Jack Harness! liomogenized apple pulp, ar somebody's port-and-pepsicolas
there are no specific ingredients.

BIOWUP (Padgett:Michifen) (1) the Atomic war which will either destroy our present
civilization outright, or cause social changes so sudden and violent that
guch destruction results. (2) The incident (13 Hovember 1949} when Fugene Seger
got off a bomb on Art Rappl!s lawvn after a Michigan S¥S meeting. The blast blew in
s couple of windows and brought police, firemen, and unwelcome notoreity. ZRapp
announced his resignation from the ciub in MICEIFAW for 14 November 1949, and what
with one thing and another Michigan fandom, like civilization in (1), was never
the same again. (3) The civil war in Shangri-IA described under LASFS was alsc
given the name of Blowup, because of its shattering effect.

BNY Big Yame Fan, One of importance and influence in fandom; well-known and with
a 80lid reputation. F¥anS who last long enough or are active enough eventually
find that their names are known to other fen all over the country. The status is
usually achieved by participafting in fannish affairs for a long time, or publishing
a top fanzime, producing quality writing and/or 1llustration, or in any oumber of
ways which keep one's name beforel the fans in a responsible manner., The tag must



be earned; it cannot be approwriated or purchased (Acts &:1&-21), nor conferred
on yourself or your frieands., When aewer fen gaswy in awe on seeing you, you are a
BHF., If they just gasp pericd 'twere bpest to suspend judgzement. .

BOHEMIAN 4 -sopaisticate who does not regerd social conventions. Sometimes, to

give evidence of their revolt, Bohemians wear long hair andfor beards &
disreputably comfortabls clothes, and congregate in dim dives drinking wine or
smoking exotic cigarebtes; there they discuss ¥reud, Ginsberg, Herouac, and Social
Consciouvsness. A set of Bohgmian conventiong arises (M...all the non-conformistis
are doing it")., Various specics of genus Bohemian comwrise-Hep, 3eab, Eow, and
other monosyliabic fauna.

Howevers there 1s alsc a more genuine disregard of inefiicicent customs which
nermits fans to dispense with the formalities of setiqguette when thess merely
wvaste time, bto give out vwith quitc frank aute=kritvil, and to utier directly such
observations as, “he’'s just had an emotional ciyerience; thatls why he acts that
way". Various dew Yorls fans like the Iuturians and Fanarchists have given fan-
doml its most obvious Zohemians, tho the West Coast is well rewrcsented.

BOOKS ZRHemain books, fandom having failed to establish any nickname for them, tho

he and »b (hardcover and paperback) are established modifiers. Fantasy in
bocks antedated specialized magazine stf, and rewains generally of a higher qua-
1ity = partly due %0 a higher intellectual level anong book readers, and partly
due to the fact that books can carry material so controversial it would disturb
the circulation of any periocdical publishing it., O0F course, many stories from the
arozines have been mublisined in boolr Torw with changes and additions, but even in
these cases most of the sheer crud is weeded away.

BRAIN TAUST (Specer) 4 group chiefly merked by its discussions, in FaPi, of all

manner of welighty questions. ts members represented most strongly
the forces of Third Fandom, and as a sarty -- tho never so recognized - came into
control after the Slitzloriegs. A1l had a catnolicity of interests and did aoh
hegitate o question guthorities in any {ield. They established a tendency toward
ieavy discussion in the mailing coruent sections of FAPAzines which is honored o
this day; FAPAtes who maintain this tradition comspicuously are often still ro-
ferred te as brain-trusters.

BRAWDON, CARL JOSHU:A Yhe name of a reouted Berleley fan for several years; a
Bay Area Tan hoax up until the Soldlon, and after that a
sort of house name for Berlteley Fancom. Carl's name first appeared in a letter,
February 1953, Tt he did not really become an actifan till the niddle of 1956.
From that time up to the revelation of the hoax he was one of the most popular
writers in fandom. (His spL01altJ, rather approxriately, wes parody.) About 75%
of Brandon was the worlk of Terry Carr, with Rike, Graham, Bllik, and Stowart
seconding him or using tho name independently from time to time. 4 mythos was
gradually built un: Carl was a Megro, a lioldy Fig 1trad1 ionalist jazz fan/ in
mugical tastes, etc. In 1858 Carl even establishied a false identity for himsgelf,
as "Horpan Sanfield Harris%, a sercon-fuggheaded type. VWhen the gaff was blown
Carl was well ahead in the voting race for FAPA OE, after having been drafted
fo serve as QA of The Cult.
BRAVE UEW WORID (Huxley) A ka:otonla, a utowia in which the depicted culture
s

is a2 undesirable one
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BRE During and just after  World War II, vhen shipping space couldn't be wasted on

prozines, American proz sometimes published British Reprint Editions in the
Isles. They were on cheaper and lighter paper, and always managed to leave out
the best gtories from the original editions. This practice dragged on for years,
apparently for reasons connected with mundane restrictions on exchange and so
forth,..in faet, the BRE of Science Fiction Adventures was puwvlished (1959) for
gome time after the US original had folded.

BROAD ENTAL HORIZONS Something fans have, along with cosmic concepts, & sensi-

tive fannish face, and sometimes slan tendrils or a third
eye. One with eny or all of these attributes is undoubtlessly star-begotten. It
was Margaret St Clair who credited us with this characteristic in an article in a
thg Writers! Digest.

BURLESGQUES & broad form of satire. In fandom, they are usually based or some

Tamous geries of stories in proz or fanzines, or concern characters
and situations typically found in hack stf: BEds, Pretty Scientists! Daughters,
muscular supermen, etc. Oxr they may be "fannish translations! of mundane stories
and conventions, - In the latter group are things like the Ballard Chronicles.
Typical of the former are "The. Frolic Apace' by Edward Elmer Campbell, in which
the characters make long scientific explanationsg to each other and end by con-
fesging they don't know how their super-gadsets work; and YLegion of lLegions", in
which the hero's iron fortitude supplies the missing magnetic element for the
cackle~cackle machine that saves the Earth,
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English. In Latin and Anglo-Saxon it was always pronounced K; in
Esperanto and some ouilandish tongues of southern Europe, it stands
\H_!/j for various unspeakable sounds.

f?;::{] This is a most ambiguous letter, serving no good purpose in modsrn

CAPITALISY The economic system under which those wlho finance a business ocwn it,

control i%, and operate it for their own profit. It is opposed to
various forms of sccialism in which control resis among a large number of people,
who are interested in production for use rather than for profit. Implicit in
capitalism is the idea that it is up to the individual to find something to do
that he:can get paid woney for. The majority of the fans who actively engage
in arguments are strongly critical of detd 1s of its actual practice, but by and
large support its main aspects.

CAPITALIZATTOU One of the cutenesses of modern decadence is unuse of capital

letters. This is streagbthened by the fact that distinction be-
tween caps and lower—case is unnecessary. 4 practice of damon knight's is to
spell his name without caps, and in the mock fannish wars -- Firgt Staple War and
FooFoeism vs Ghughuism ~- omission of capitals in referring to the enemy was prac-
ticed by some of the combatants. Convsrsely, over—capitalization is an implied
apology for using stock phrases or, 8ometimes, 4o pretend that a phrase is a
stock line; e.g. Real Artistic Writer. Speer dislikes this custom, because he
always feels impelled to stop and see if the initials spell something.

CARBOHS (1) Short for carbon copies, especially those which smart people make of

their correspondence. {2) The gheets used to make ditto and hekto mag—
ters, because they lock like the carbons used for (1) tho actually they're coated
with methyl violet or some other alcchol-soluble dye.

CARTOONS A cartoon is usually a single drawing in which, if a story is implied,

the conversation or actions of the characters must convey it. Cartoons
are simplified drawings (if a picture is realistic or artistic it is not a Vear-
toon"), Caricature is a near cousin., ¥ith us this art-form is usually a variety
of fan fiction; a Tan takeg a look at his young son and exclaimsg LOmigawd! Ten-
drilsi®, ktp.

Soveral varieties of cartoon—character may bpe distinguished. Aside from ob-
viously non-human creatures like Little Green Dinosaurs, humanoid cartoon char-
acters may be classified as actually manlike, stick figures, or phallic gymbol
men, William Rotsler gave widest circulation to the latter, whose name will be
readily understood from a glaace at the illugtration on page 39. ("You might
add®, comments WR, "that 99% of the captions you see on them are not mine, People
will use my drawings and then add captions of their own. I wouldn't have minded
if they were any good at it...") Hard to classify are a few whimsical anomalies -
like Terry Carr's face critturs and the faces VWalt Liebscher used to do with the
typer-keyboard.

CENSORSHIP Something bound to be encountered bty any form of writing advocating or
depicting different standards in morality, polifics, or such touchy.-
fields. Various fans have threatened it, like the Crusade to Clean Up Fandom (a.
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campaign targetted on anti-religious and pro-sex fan writings launched in 1351 by
Russ Watkins) and Marion 2 Bradley during har feud (1950-51} with Laney ~— tho MZB
claimed her threat was a hoax. Fans, predictably, think poorly of those who make
such threats; in March U5 Langley Searles began to volce threats of turning cobjec-
tionzble matter over to the Post Office, which FAPA resented to the point of making
ths organization too kot to hold him. But the usual response is ridicule, e.g. Art
Rapp's suggestion that the Crusade to Clean Up Fandom change its name to Organiza~
tion for Getting Pornography Unpublished, so its initials would agree with its char-
acter. {The remark drew a blank from some fans who disremembered that the Soviet
Secret Police was called the OCPU under Stalin.)

Various fanzines have had difficulties with the Post 0ffice, usually for pub~
lishing indelicate illustrations (#censors can usually see, even if they can't
readf). During World War II Bill Dasner was abused for Zslipping one by the cen~
sorl when he wrote a humorous ad for ASF which concealed in its price list the
words SUM FUL HEY KID. 1In 1951 the Detroifers published an issue of Spicy Stf Stuff
wvhich originally had lots of racy dialogue -- bubt before distribution they carefully
crayoned out all the questionable words! Similar was the New Jersey Spectators!
publication of a fanzine in which the unprintables were left blank in the stencil,
and written in by hand for trustworthy reciplents.

Canada and Australia, however, have offered some of the most hair-raiging
exhibitions in the English-gpeaking fan world. The Canadian Minisber of National
Revenue has the power to ban books and magazines sent into Canada (because impar ts
fall under Customs authority) for g variety of rsasons; one such official declared
that he banned items 2if he wouldn't want his young daughter to read such a booki,
As, it happened, he had no daughter, Lthe final criterion of what Canadians might
or might not resd was the moral sengitivify of a young lady who didnl!t exigtl!!

Over at the antipodes the Australian Customs bhas a good-gized list of prohibited
books, but this list is held in the greatest secrecy. They won!t tell anybody if
a particular bock is prohibited or not; the only way to find out is to try and im~
port it and see whether it geils seized. This is an extreme case, bul as a rule
cengors do not publicize the items they have banned; thus, as Alastair Cameron
pointed ont, not only can the censor "suppress the opinions of whomever he chooses,
but he can go further and suppress the fact of his suppressiond,

CILASSIFICATION OF FANTASY Any attempt to tell outsiders "what fantasy {or science
fiction) is" brings the average fan up sharply against

the fact that there are at least three major types of fantasy, as well as scattered
stories which cannot be pigeonholed even under the subdivisions —- political
fantagy, for instance.

0f the making of definitions there is mno end, but dibliophiles really do need
some standard for determining what is and is not fantasy. Intensionally, the es-
sence of fantasy is probably imaginativeness; perhaps this accounts for its inclu~
sion of some apparenily unlikely subjects like stories of the prehistoric past or
political fantasy. Considering fantasy extensionally brings us to the classifica-
tion gchemes worked out by several sifnists.

Speer defines the field of our interest by exclusion; using a three~dimen-
sional time scheme, he categorizes mundane fiction as that which takes place in
the present or the historical past, involving only the operation of kmown natural
laws, and with the events lying within the bounds of what we kmow happened in the
past of our history or is true of the present day. All fiction lying outside any
of those bouwndaries is fantasy. ZExcluded from this class, however, are certain
types that logically fall within it: religious imaginings (tho in early fantasyarns
religious elements were sometimes present); fairy tales and children!s animal sto-
ries (which do not mme within the fantasy fan's field unless they are transiated
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into another medium, like Snow White or The Jungle Book) and stories in which
seemingly fantastic elements bt turn out to be hoaxes, like John Dickson Carr's He

Who Whispers (tho the device of "it was all a dream’™, or that of a stranger telllng
a story the reader is not asked to believe, are so conventionalized that their oc-
currence does not remove the tale from the fantasy classification). Tucker's sug-
gested exclusion of salacicus fiction with a fantastic background would be impossi-
ble without leaving obvious holes in the listing of contents of Amazing, Marvel,
ete; but this sort of material is usually considered rather borderline. Also bor-
derline are features which, tho fantastic in pature, do not influence the action

of a story (for instance, a detective story in which an invention is stolen), these
are defined as fantastic elements, and stories in which they aDpear are proper sub-
Jjects for listing in bibliographies, etc. -

Aside from the general question of clessifying a given story as fantasy or
non-fantasy, bibliophiles have worked to devise a classgsification system like that
in use in libraries (Dewey Decimal and Library of Congress systems) or among
scientific abstractors (Universal Decimal Classification). The three classical main
divisions of fantasy -~ science fiction, pure fantasy, and weird fiction, each de-
fined under its own heading in this pamphlet -- tho fundamental to a fan's orienta-
tion, are not suitable for main divisions of classificalion. For one thing, they
often refer to the treatment a story gets rather than to the nature of the theme
treated; for another, they are each so broad that there is much difference of opin-
icn as to the exact coverage of each category.

Decimal systems of classification have been set up at vario s times by Sam
Russell, Jack Bpeer, Langley Searles, and Alastair Cameron,; none were widely used,
tho Speer's is the least rarely met with. To illustrate, the categories of Speer's
scheme are:

1. The Future: Space travel, Lxtraterrestrial life and adventures on other planets;
Extraordinary astronomical phencmena (e.g. destruction of Earth); Catastrophes
to civilization (intensifiea Ice Age, plague, sole survivors. our barbarous
descendants) , Political, social, and econecumic life (oppression and revoltk,
matriarchy, decay of man).

2. The Prehistoric Past: Prehuman life; early wen legendary civilizatious, early
histeric cultures. . I

. Timespannino: including going backward and forward in time, changing the past or
“the future, suspended animation, aud might-have~been worlds or parallel time
tracks. o

Lid

4, Impossible ty Contemporary Science: Supernatural elements in the known world..

‘ (wishes, charms, occult arts, curses, miracles, cults, haunted places/things,
‘'possession’, beings of religioms, of medieval tradition and of_modern-concep-
tion); Unrationalized permutations ang alterations (humanoid animals:, unliving
things personalized):; Science’s cosmology denied (as in subjective ldealism),
Life after death, Adventures in mythological worids; iytholeocies of modern
conception.

5. Extrapolations taking place in the present or known past: Robots; Atomic energy
fas of 1940 - R.C.]; Invisibility; Super-Speed, suplication of persens. Hatter
" radio, television, spy-ray, and image~projector, Laboratory creatures, Btrang
animals and plants; Mon-carhon life, Immortality, Supermen, ESP, Hind transfer-
rence; Hypnotism [for old stories]; lost Amerind and Arctic lands, Earth's
core; Subterranean/subsea civilization; Four- and two-dimensional beings;.
Macrocosm, ilicrocosm [nof £n our &semse, 0§ course], Littleness.



1l

Substantially the same categories are used, in a different arrangement, by dus-
sellls and Cameron's systomg.

Tall CIUB The best fan club is about two feet long, made of hickory or ash, with

a riang of steel swikes at the end. It is useful for escaping from smoke-
filled rooms and in various other ways which will suggest themselves to the reader.
Aside from the colloquial designation of any organized fan group as a "club", the
kind of group we designate by this term is a group of persons who meet face to
face overy so often.

COLLECTIEG A deep iastiunct of man, narticularly strong in fankind. A typical
old-time stf fan began by excerypbting and binding the particular sto-
ries he liked best in Amaziag and Weird; then, either because excerpting was too
much trouble, or because he gsaw the desirability of having all the stories on
file, begzan to save all the prozincs without tearing them up; when fanzines came
along, he saved them too as a matter of course; and cke Buck Rogers 2429 AD. The
real trouble begins when you become a completist. PFans'! filing methods vary, but
they really do need to have their ceollcctions where they can be easily referred to.

COMPLETIST A dope who tries to have a complete collection in some line. The line

may be as breoad as having all the prozines ever published, or as
narrov as collecting all the Golden Atom tales or all official correspondence dur=
ing onel!g incumbency in some office, The fun begins when the collector misses
purchasing an iseue, or fails to keep a carbon, or whatever; or when his ambition
extends back to a time before he started saving the stuff. A novel type of com—
pletism was ilt Rothman's determination to attend every major convention held in
this country.

cow Comingtogether of fans from various localities, usuvally ai a call
CONCLAVE issued by somec organizZation or local group. The most lmportant
CONFERENCE  thing about a con is.that the slans can get togebther with fheir owm
CONVENTION  kind of people, perhans forgetting their iantroversion for a vhile,

i gab about mutually interesting things, and develop their stfnic per-
gonalities. The brawls usually have been designated with a combining word of
vhich "con' or its completions are a part; for instance, SeaCon, Denvention, Dig-
clave., (In Seattle, Denver, and the District of Columbia, respectively.)

Before late 1938 any largish fan gathering was called a "convention"; there-
after this was restricted, more or less, to the annual national/international cone
vention., "Conforence" came into use after the Hewark Convention of that year;
first gathering thus designated was the Philadelphia SFS' Conference of October
1938 —-— which began the longest series of annual conferences in fandom's higtory.
NConclave! is essentially synonymous, tho it originally meant a secret session of
the amcke=filled-rcom typoe.

The World Science Fiction Convention is usually held on Labor Day weekend [in
the United States the first ionday in September is a heliday, suarsnteeing a loang
wcekend?, which allows a good year for recuperation between whiles. Attendance
has run anywhere from 200 to 2000, tho the big-convention trend has been Viewed
with Alarm by many Tans.

The First Science Fiction Convention was in Philadelphia in October 1936, when
the Hlew York branch of the ISa wisited the Philadelphia branch. The Second Eastern
States SF Convention was held in New Yorlk, also under ISA ausnices, the following
year; it was essentially a return visit by the Phillies to Hew Yorl, but rumblings
of a World Convention were heard. In the following year the Wewark Convention,
officially the First National SF Convention, was held at the call of Will Sykora
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and Sam Moskowitz. 2
The series of conventions in the modern sense began in 1939, when the HYCon

was held in Few York 2-U July uncer the ausmices of New Fandom as the World Seience
Fiction Convention, "First" being added later, (Annual Worldcons were not con-
templated at the time; idea and site for the ChiCon were not formally approved by
fang till the Philadelphia conference later in !'39.) With a total attendance of
200, it was the largest gathering before World Wer II ended major conventiong for
a space. I was marrcd by the Exclusion Act, vherefore the Wollheimists tagged
it with the name of LY¥Con (%o downgrade the claim implicit in "World"), but the
scientificombination was so catchy that after the ChiCon such portmantesuv—names
were always uscd. ?

~~ Conventions were held in 1940 in Chicago {ChiCon I) and in 1941 in Denver
(DerVention).. 1942-U45 saw no convention, at Ffirst because of -the war threat to
the Pacific Coast where the next con was scheduled, laber because of wartime tra-
vel'restrictions., In 1946 the PacifiCon (nc pun intended) happened under ILASYS
auspices; since then Worldeons have been held every year, generally in the United
States but once in Canada (TorCon, 1518) and Swice in Great Britain (LonCon I,
1957; LonCon II, 1965).

The annual conventions ia Great Britain (beginning with the second con in
fan history, at Leeds on 3 January 1937) are also promerly called "conventions',
since they are national in scope. Rescerving the expression "World Conven—
tion" for American gatherings has been questioned ince 90% or more of the atien—
dees are Americans, but may be justified as a name on the ground that we want fang
from other countries to fcel that these arc their conventions %too, tho circum-—
stances may make it difficult for them %o attend; as for lecation, the practice
might be compared to Dbasehall or cricket world championship play, in which only
Americen or Commonwealth tcams (reswectively) actually compets, since those sports
are played more in those political areas than all the rest of the world combined.

Since the {irst conveantions a standard paftitcrn for such an event has emerged.
There is onc every year; other fan gatherings are scheduled in such a way as to
avoid competition. Expenses are raised and publicity arranged by selling member-
ships in a convention society which is started for the purpose of putting on the
con; and, laber. by selling ads in the program beoklet and holding auctions at
the con itself. .. (iliembership in the convention society is open to all, but it is
understooc that stockholders! jprivileges are not conferred and management remains
in the hands of the local boys.) Proz give the affair publicity, and sometimes
the local newspapers write it up beforec -- or after. Slogans on the general model
of "DC in '634" arc repeated in cvery fanzine and in many letters, while every
trufan tries to figure out some way to attend. The program runs three or four
dayss tho therce are gei-togsthers before and after the offieial con dates for
those vho arrive early and/or stay late. There may be a uwnifying theme for the
eatire con or for the separate days. Xvenings are devoted to a costume prty on
oneg day and a banguei, in honor of a science~fiction celebrity, another; and
cne morning is set aside for the business meebing. Auciions arc put on wherever such

can be fitted. Other features include formal and informal tszllks by pros, dtto
by fans, club meetings, hone-~talent plays and ballets, and wvhatever alse the com~
mitiee can throw at the audicnce., British cooventions are distinguished by the
greater muzzle wvelocity of the zZapguns and the greater informality of the program.
If you decide to attend, bring vlenty of money, a zapgun, and a helicopter beanie,
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CORRESPONDLEICE Still one of the chief fan activities, tho fanzine production and
fan vigits have reduced its importance somewhat. ILeiters are

written and magnetic tapes falked for nros, fans, fanzine editors, and chains of
fans; subject matter includes everybhing that can be found in fanzines! articles.,

Fans generally typewrite their correspondence, and most of the acvive .ones
keep carbons and file their incoming letters. (llobody has yet figured out how %o
do this with magnetic tape.) Air mail is used when there is any excuse for it,
or even longdistance phone calls. Now we guote CL Dodgson: W...Don't fill more
than a page and a half with apologies for not having written sooncrl™

Fang delight in whimsical details such as putting the wostage stamp on upside
dowvm, or decorating the envelope with cracks aimed at the postmaster ("Vote For J
Everstt Osbornel") 0dd complimentary closes are a form of fan hu.or ; in time the
most obvious ones, such as "Love and Kisses!, "Very siacercly yours" (equivalent
to a2 slap in the face) and “Sciencerely vours® are exhausted and we find such ex—
otic goodbyss as "Splfrsk!! or "Hajestiitsbeleidigungld®

COSuIC CIRCLE See Claude Degler.

COUNY DOWE This invaluable cusbom originated in a stfilm, Fritz Lang's old
"rau im HondM.

CRIFANAC (Bwbee) Critical Fan Activity; pronounced criFANac. (Some prefer

CRYfanac, tho.) This used to mean required activity in FAPA; later,
fanac indulged in by fans %o raise their relative standing in the top ten. How
it refers simply to any efforts or their results which may be expected to earn
the emthor -egoboo. This publication is crifanac; so is the time spen’ writing
and publishing it.

THE CULT Sort of a combination APA and chain letter, founded by Peter Vorzimer

in.late 1955. ©Thirteen members take part through publication of the
official organ, The Fantasy Rotator, by each member in succession. Copies go to
sach member .and the top five ("active") wvaiting listers; all must commert on at
least every other FR to the following editor; fa lure means expulsion. Failure
to publish in  turn or warn of delay alsc means expulsion,

The average Fantasy Rotator runs from & to 7O pages, averaging 20-30; it
features members' letters plus, on occasion, editorials, features, and material
of all Kinds, mostly by Cult members, Each is given an individual title (tho
some members repeat their own earlier titles) to which “Fantasy Robtator s=——-1 ig
a subtitle. A respectable amount of quality material has seen wrint first in
The Cult, later appearing in fanzines of larger circulation.
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—=_ % The letter which probabdly initials the greatest number of ~fans' calling-
\names: Dale, Dan, Dave, Dean, Dick, Doc, Don, and others, most of these

]e)being used by more than one stinist.

] .-'
L - " DEADWOOD iembers of FsPa {or other APas) who join, receive their mail-
ings, and Tinally are experlled for lacktivity, having never coutributed anything
to the club. When this sort of individual vecame less freguent, the expression
was redefined to mean marginals who hung on by publishing: eight pages of no in-
terest every year. . .

DECADEICE The condition of socicty, especially the arts, ian a period which follows
the high point of a culture and vrecedes its complobte breakup. Rome was
in such a state for centuries; according to various interpretations the entire
Ceceidental world shows the characteristic features now, Decadence is of course
strongest in bPhe cities; in the US, in thce Eastern cities and those of California.
The Futurians of ilew York were fandom's number one exhibit in the 0lde Days; butb
they delighted in decadence, regarding it as a sign that a new order was on the -
way to replace the old. (Another alternative to a gloomy view is DeCampls belief
that modern techmology has made it virtually impossible for the world ever again
to ¢lip all the way into barbarism.)

A decadent pericd may still produce very worthwhile literature -—- a sort of
Silver Age following the Golden -~ but is mere likely to run to extremes of tech-
nigque. In humor doubleinversion and the. Wew Yorker gort of detached amusement at
everything jpredominate. Eroticism, botk normal and perverted, is strong. In
noetry nodern decadence has been marked by vers libre and such. Photography hav-
ing replaced painting in the visual arts to a large extent, a netr justific .vipn
for the older medium 'is sought in interpretations or abstractions, In music there
is a striving for dissonances, unvsual rhythms, and effects. The emotional cone
tent of the various arts branches into two $rends: (1) technical and abstract,
which mest people find insipid; (2) sharp and pungent, seeking for highor emotional
feeling and sometimes issuing in anti-intellectual glorification of emotionalism
as such, In all fields theret!s a striving after something that may jrovide the
basis for & neow and vigorous art% to arisc. Social customs in our aeoadence come
under the headings of thrill-sceking and bohemianism.

DEGLER, CLAUDE was.one of the most influential, ghod helwn us, fans who ever
marched across the Licrocosm, ané his career deserves to be
cnronicled in some detail.

As Jack Speer learunsd in an investigation after the Cosmie Circle fuss had
blown aver, Degler had been confined in the Indiana Hospital for the Insame from
1936 to 1937, and released ageinst the advice of the doctors. {Apparently he
later got a court order restoring his competency; Ackerman remarked that Degler.
was the only fan around who had papers te prove he was sane.) He attended the
ChiCon I in 1940, and delivered a smpeech purporting %o have been written by Har-
tians. He had some minor zctivity in clubs and fangines and attended a few cons, -
but was s%till vlrtually unkmown when he arrived late at the 1943 BosKone fin
Bostoﬁ?.

After the Bostne he appears to have gotten a UF classification and set out
on his organizing Mission. Getting names and addresses from readcers! departments
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in the proz, he contacted various stfnists unknown to fandom and "constituted" each
as a local and state organigation. Most seem to have becn in the Southern US, so
far as they existed at all, $ho there was one —— the Future Fantasy French -- as
far north as Quebec., 4t the end of this curious tour, he settled down briefly in
Hew York, freelcading on other fans when possible.

He slept on the floor at Little Jarncvon until some time after Suddsy Schwartz
and Larry Shaw began teliing him to leave, and worked on publications of the Cosmic
Circle ——-supposedly angelled by scomcone in Indiana. In the Cosmic Circle, vhich
vas to be a union of all persons evcrywhere who had a cosmic outlook, these local
and regional organizations Deglor had organized were affiliated with the Planet
Fantasy Federation, whose council included Degler (under the pseudonym Don Rogers),
Raym Washington [4 real fan/, and some alleged (but ir obably fabulous) fans arcund
Wewcastle, Indiana. Degler ook down the nemes & addresses on Fanbasy TFiction
Field's subscription list; this made up most of the mailing list for the Cosmic
Cirele's publications.

After leaving Hew York Superfan caught a ride west to Shangri-ILi. There he
joined the LASFS and used -the clubroom facilities to wpublish weekly "news" gheets
alternately titled Cosmic Circle Commentator and Fanews Analyzer, plus some publi=-
cations written by and credited to othors tho reworked by Degler himself. In these
weekly sheets the Cosmic Circle program reached full form: -

. The most noticeable characteristic of the Cosmic Circle Gommentators was that
they were the worst—looking legible fanzines ever published: abounding strikeovers,
peragraphs nonesgstent, stencils crowded to the edges, no spacing after periods,
misspelling, overuse of capitals, quotcmarks, and underlines, wandering unplanned
sentences, grammat$ical errors lilce Ycan and has went", malapropisms like calling
Widner a stolid and far-seeing Ffan, ad nauseam. They conta ned a hodge-podge of
policy pronouncements by the Coordinator (Degler had declared himself Coordinator
of the Gosmic Circle), recollsctions of his trips, a few items of general interest
and inaccuracy, and Cosmic Cirele news like "Don Rogers® being shut out of the
LASFS clubroom one day.

In this unappetizing form the Cosmic Circle program was proclaimed to the
world. Don Rogers answered a resounding Yyes!' %0 the question, Lare fans slans?®
He jproposed to contact cosmic-minded mutants everywhere, oven by use of radio
broadcasts. Humerous special servige bureaus, for funetinns such as purchasing
mimeo supplies cooperatively, supplying fans in the Army with free fanzines and
oz, and plauning tours for other travelling fans, were announced as being set up
by the Hewcastle HQ. Projected publications included a directory of fans' ad-
dresses, True Fantastic Experiences, Spicy Spaceship Stories, and others. 4
fanational llterature was urged to promote cohcsiveness in the new race. It was
announced that a piece of land ir the Ozarks (ovmed by Degler's mother) was avail-
able for use as Cosmic Camp by vacatlon:.nb Cosmen. The Coordinator foresav the
day when those who now LZvarriedf 22 states (that many state organizations were
claimed to exist) would inherit the solar system.

T Bruce Yerke became alarmed at the prospeet of publicity for fandom direc—
ted to potential fang and the general public appearing in such garments, and sent
several fans a request for information about Degler, on which to base a report on
the Cosmic Circle. Degler reacted with violent denunciation of Yerke, but was
persuaded to hold his-fire until the report was prepared and published. In the.
roeport, Yerke stated his belief that Cosmic Clod was a nearly wprecipitated case
of schizophrenia, a paranoid with delusions of grandeur and a persecution complex,
and called for a ban on him if he refused to reform his practices.

Meanwhile, learning of a planned conference in Michigan, Degler gave up plana
to expand the Cosmic Circle on tho West Coast in order to attend. He arrived on
29 Cctober ag the Ashleys vere begimning to move to Slan Shack. Al Aghiey told
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him the conference didn't want him, and fried to explain why, but only got argu-
ments in return., Finally Degler claimed he had no place to sleep and only 60¢, bub
the Ashleys refused to loan him anything.

Frankfort Helson Stein (an alleged Wewcastle fan whose exigbence has been
doubted, for obvious reasons) formed a Futurian Allience to fight the old=fan clique
who were respoansible for this new Exelusion Act, the Ashley Atrocity, and were try-
ing to keep down the new and young fans. The Cosmic Cne claimed the Circle was
neutral in this feud, but left no doubt vherc his gympathies lay in the fight
against the "Hational Fantasy Fascist Fedserationl.

Parenthetically, a copy of the Cosmie Circle Commentator bhad come into the
hands of Amazing Stories! Ray Palmer. The declaration of existence of a super race
smelled to him of Waziism, and the fapationalistic program seemed the horrid ultima
of fans! movement away from the proz which he, as a fan of tae First Fandom and now
a frankly commercial editor, decried. Because of this, and because fans were not
the type of readers his publications, er, catered to, he made it Imown that fans
of fandom would not get into the letter coluans in future, originals would not be
contributed for auction at fan gathcrings, and so on. One prompt reaciion among
fans vas to inquirc who the hell Paluer was 0 criticize others for crackpotism,
but others, alarmed at the possibility that other more reputable proz might follow
this lead and cut fandom off from the nrofessional mags, made haste to point
ocut that Degler didn!t speak for Ifandom,

. Initially the fan reaction to Deglerism seems to have been that the Cosmic
Circie could best be laughed ocubt of existence; the Bosvon boys had issued a Tri- -
vial Triangle Troubador, Fllaney produced the Comic Circle Commentator, Kepner ®-
followed with Caustic Square Commentator, and Tucker announced formation of the
Cosvorms. But as it Peeame clear that Degler was in earncst about it all, the
humor went out of the situation. By his antics -— and most especially by his
serious intent -— Degler was demonstreting with horrifying clarity just how close
any seriousness in fandom stocd to clinical insanity. Proceedings were started
to expel Clod from FAPA, which he had lately joined (Ianey and others made up spe-
cimen batches of surplus CCComentators Degler had left in LA, and sent them around
FAPA in illustration of their criticisus of the Coordinator}. And Degler found it
expedient to let his LASFS membership lapsc because of the overvhelming sentimend
against him there, And with that Circle and Director more or less vanished.

DEMOLISEISMS Alfred Bester treated televathy with imagination and talent in The

Demolished ban, but its wrimary effect on us was in provoking demo=-
lishisms, Actually the practice - the use of figures for their phonetic eguiva-
lents in puns and names -— traces back to Ackermanese (Mle" is a typical demolish-
ism), but Besterfolk Duffy Wysk, @kins, and $son /Wygend, Atkins, and Jackson/ in~
svired & revival of the custom.

DITTO A method of rcproduction by dye-transfcor process; like hektoing {and hekto

carbons are used to make the master) but using a dyc solvent instcad of a
gelatin transfor medium. Ditto machines cost more than mimeo machines of compara—
ble quality, bub cost per page of reproduction is less. There is a Ditto company
which regards its spirit-duplicators as solely entitled to use the word "dittoM.
AB Dick used to feel the same way about "mimeograph'.

DISTIMMING That which characterizes a Gostalt—Dosh relation,

DNQ Do not quote. A formal prohibition, tho items of overvhelming interest are
at times paraphrased by feudists and the unprincipled.
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DOSHES Those which by the Gostak are distimmed.

DRAMA Even before the effloregcence of suchh themes after the !H0s, numerous weird .
and a few SF plays had been noted or reviewed in fanzines. Tony Boucher ..
once compiled a list of over 60 operas with at leas’ clements of fantasy.

Dramas written by fans themgelves have usually boeen of the "closet dramal
type; i.e. intendod for reading, nobt acting. Up $i1l the end of the war only one
fan drama had actually been nerformed (4rt Widner'!s adaptation of Russ Chauvenet!s
"Legion of Legions", at a 19WY4 BosKone) but thereafter a number of others appeared
at conventions -~ even, fergawdsake, a stf ballet at ChiCon II. Aand the tapera
appeared as an art form, esnecially in the hands of Walt Willie and the Liver-
pool group. : '

DRINKING More talked about than practiced {and practiced plenty) is two-fisted
-drinking among fans. Very few pget disgracefully drunk, tho the way some .
tallk youtd.think they all did.. Certainly most have no objections to touring the
speakeasys around midnight following a hard day at the coavention.  .On the other
hand there are such manifestations as the Sodalon, a non-zlecholic room
party held by/for nondrinkers during a regular con. ‘One of the reasons for the
gtrife in LA in late 'W3 was. the @ntrusion of drinking on LASFS gettogethers,

transmission of the habit to younger members, and Ackermen's objections to the
same.,
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‘"‘""‘:] The letter which occurs most often in Engliesh ~- but for no good reason,

Lﬁ since it's often silent or obscure. As an initial it's relatively in-
frequent; the ¥ snace on Swisher's fanzine checklist was blank until

L__fw Dick Wilson intentioually launched a fanzine beginning with E, Escaps.

[}

EGOBQO That which boosts the ego. .. The forde that impels fans in their tireless
activity. 1In fandom, egortoo is usually gained by sceing onels name in
priant, preferably in someonc else's publication. Spoken egoboo, tho transitory,
is pleasant. lost common scurces are faverable comment on onels fanac, but include
indirect things like success of projects, volcaniec reaction from the target of one
of your needles, and unsatiric mparody. If the cgoboo of fame is unobtainable,
notoreity is better fhan no egovoo at all. Fandou wmay be defined as an infinitely
complex system for the preoduction of pure egoboo. Indeed, the Universe itself was
created for egobco (Psalms 1M5:10) if we are to beliove the stories.

EPIC To be called an epic a composifiion should fulfill 211 but a couple of the
following conditions: it is in verse; is narrative; employs a formal style;
idealizes charactors and actions; concerns events of great impar tance, invelving
great confliet and sitrife; and relates the adventures of a glightly supernatural
hero, who embodies the highcst ideals of a people. The great "natural® epics are
such stories as the Iliad, Beowulf, the Poem of the Cid, MNibelungenleid, Song of
Roland, Volsunga Saga, etc. "Literary" epics -~ those with a single, usually
knowa,; author, who may draw on previous sources —-— include the Aeneid, Paradise
Logst, perhaps Hiawatha and Idylls of the King, and comparable ccmpositions from
gther c¢ivilizations such as the Ramayane and The Journey to the West. There are
also mock epics such as The Rape of the Lock, Hudibras, etc. In modern fantasy
Tolkein's Lord of the Rings trilogy has been so called, with some justification.
EE Smithls Skylark and Lensman series are often called "epics", more dubicusly.

ESCAPISM The secking of satisfaction in literature or other fields urnrelated to

.the great pressging nroblems of the day. It has frequently been said
that faentasy is escape litcrature; Don Wollheim has pointed out that the peculiar
advantage that it has over other forms of fietiom, in this respect, is that the
reader need not imagine himsclf as someone cother than he is, but only as being
himself in a future world, "where more pover is availablez to everyone. Rothmants
ironically titled "Science Fiction is Escape Literature! points out how many SF
stories have dealt with soeial problems, and provided new angles for thinking
upon them,

EXCIUSICH ACT An effort by Moskowitz et al to keep Wollheim & co., from the
H¥Con I, in 1939, lest the latter disrupt the convention; a long-
lived cause celebre, still revived for feud/iropaganda purposes at times,

The Triuwamvirs, in planning for the d¥Con, considered excluding their foud~
opponents the Futurians from the gathering to avoid conflicts such as had been
whipped up, on various pretexts, at the iewark Corveation the jreceding year.

e decision was reached, but when conventioneers began arriving Wollheim and some
friends were stopped by Taurasi and Hoskowitz and aslited for a promilse that the
Futurians dwould not do anvthing to harm the progress of the convention®, Woll-
heim refused to give such a promise. Hoskowitz started hunting for Will Sykora
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(the third triumvir) to consult with him, but during his search found a stack of
lichelist agitprop meant fer distribution at the con. In the end, Wollheim and
five others were refused admittancs.

Qther Futurians, such as Dave Xyle, were not barred, and duwring the afterncon
Kyle gained the floor on a pretext and held it to make a motion that the sxeluded
fans be admitted. Many attendess urged the comnittee to admit the six, But chair-
man Sykora prevented a voie and there were no fan discussion periods during the
remginder of the con.

Becauge of its dramatic quality, as well as the issues involved, the X Act
came t0 dominate talk aboul the convention as time pagsed. At first the Triunmvirs
tried to do as they had done in rising te power —— ignore the existence of fan
feuds --= but finally, in the fall, Moskowitz set forth their side of the matter,
pointing to the Futurians?! advance preparaticns and adding charges that Wollheim!s
refusal to make the promise asked showed that he wantedto be excluded, in order
to better his feuding position if the Fuburiang weren!t able to wreck the con.
Resentment over the affair decreased gomewhat thereafter, but the Triumvirs were
never really forgiven.

EXPIRATION NOTICES With their aversion to the shoddy realities of the capitalist

gystem, fans set up a defense mechanism by making their zimmes
humorous, as 2your subscription has done the well-imown thing®. Science Fiction
News Letter introduced an enclosure gratulating the reader on his gubscriptionts
having expired. Some geniuses found a way to nimeograph "expired" on only certain
copies of a mag. Finally came Tucker with a printed sticker: "Your subseription
has expired — now, we don't want to get crass about thisi®

EXTRAPOLATION (DeCamp) Prediction from present lmowledge and trends, or specula-

ticn bamed thereon, as distinguished from mere guessing; always
keeping the imagination coasistent with the knowledge that one started from. Thie
is supposedly what we have, in science fiction, but there are few really impressive * -
examples. Verne is very weak' about like a modern predicting a landing on the
moon shoritly. (Those of you reading this at Tycho Station kindly refer to our
copyright date. ) The atom=bomb story that got ASF raided is on a par with this; |
there'd been- free speculation in prozines (and even comic books) about the explo-
give virtues of U23§ Perhaps the Futurec Histories of Robert Heinlein and Poul
Anderson may be considered examples of extrapolation.

EYETRACKS When you read a new book you get eyetracks all over it. Then it isnlt

mint any more, (Jchn Trimble claims the reason many fang wear glasses
is to keep from getting eyetracks on their mrecious volumes.) Hearsighted James
White is the only fan who leaves a nosetrack hetween his eyetracks.



k The most immortant initial in fandom, beginning as it does such words as
fantasy, future, foud -- well, read on and sce for yourself,

i—\

R l_' FAKE FAN Phrase coined about 1940, apnlied to Jack Weidenbeck, who
- roomed with fans snd enjoyed their company dut shunned all
responsibility in fon doings and institutions. Generally speaking, one who hangs
around fans but takes no active part in fan affairs, and may not read fantasy.
Fans are, after all, at least theorctically fauntasy enthusiasts. Fake fans are
fandom entlusiasts. They don't read prozines., (Sometimes they don't even read
fanzines.) Foke fans do not have the haggard look that is the mark of the true
fan trying to keen abreast of the latest developmeuts in stfdom. And there are
some fans who like to describe themselves as fakefans to symbolize disinterest,
tho their continued fanac belies them,

FAN A follower, devotee, or admirer of any sport or diversion. In our case the

diversion is fantasy in book and magazine form, on film, and on the airwaves.
The fan buys, sells, trades, collects, and discusses this stuff; some even read
it. Generally he maintains a correspondence with other fans, and visits them when
located in the same arca.. He may wublish or write for a fanzine -- or sgeveral of
them. He often attends local club meetings, and, finances permitting, conferen-
ces or national conventions. This is a matter of degree, and depending on the
extent toc which a given fan indulges in anything more than local club activity he
may be distinguished es an actifan, .as opposed to a nassifan., Among actifang
gtress on ¢rifanac rather than con-attendance is the chief distinction between
trufans and confans,

Introspectives like fans naturally do much speculating on what and why fans
are. Some.theories which have been advanced include Gernsback!s idea of develop—
ing potential seientific genius in his readers; the idea that fans are a separate
species, slans or whatever you want to call them, which Degler made ridiculous;
that stfanaticism is sublimated sex drive; and that fansg are young men in blind
alleys of life, seeking escape from "the humdrum, workaday world". Norm Stanley
postulated the esxistence of a "Sense of Fantasy", a taste for the imaginative
analogous to the sensc of humor. ZFProbably a complex of characteristics goes
into the fan type. We do, however, siaow some significant variations from the
average in geograrhical distribution, national extraction, age, sex distributioa,
intelligence, introversion, and suchlike factors.

FANAG" Fan activity. Devoting time, energy, and money to non~profit pursuits in

the general field of fantasy and fandom. This includes reading, collec—~
ting, corresponding, belonging to organizations, writing, publishing, recruiting
nev fans, visiting fellow stfnists, perhaps living with them in a Slan Shack, and
attending fan gatherings.

Most fen pass thru a certain cycle of activeness; after getting familiar
with the field they start taling on projects left and right, not realizing that
thieylre building up to a peak that they haven’t time fo maintain. Suddenly-
they announce that they must drop all famac (except subbing %o a couple of fan—
ziges and writing a couple of correspondents) because activities in the mundane
world are demanding most of their time and energy. Some disapnear from fandom
at this point, but many cothers discover after a while that they still need the
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intellectual companionship and means of self-ecxpression in fandom and can find
time to take on a 1litile more activity, and sc at length find a fairly constant
level that they can keep up, barring catastrophes like getting married or drafted.

FAWDOM The world in which fans live and move and have their being., (With an

ordinal number attached, it referg to the bistorical system treated under
Kumerical Fandoms.) Sociologically it is the class of all fans who are in con-—
tact with others, indulging in fanac or simply being aware of the existence of
fans all over the world. Physically it might be imagined as compriging all the
science fiction houses, and all fans! dens as well as other storage space and
equipment that they use in fan activity, and convention halls, streets, and park
benches while groups of fans occupy them.

Fandom got its start in Hew York City around 1530 when people who had been
writing to the nrozines began writing to each other. In following years SF clubs
were formed and monthly bulletins issued. The movement syread like an epidenic,
In the !'30s there were perhaps one or two hundred fans at a given time; by 19UE,
maybe a thousand; in the early '60s as many as five thousand, possi-ly, in all
parts of the world, about two thousand of these in America.

Despite its minuteness, fandom has in its forty-odd years of existence deve-
loped several traits comparable to the naticnalistic manifestations of modern
states. The fannigh sguivalent of National Purpose has been sabirized in fan
fiction about the setiting up of a Fantastocracy and the like. In the matter of
religion we have Roscoe, plus such things as foofooism and ghughuism; but more
truly religious is the gquest for a Purpose for fandom. This dictionary is a work
in the national language. The idea of a homeland is exemplified in the Slan
Shack practice. Race awareness ig implied in the claims of slanhood and in var-
ious stories’ of persecution by nonfans. A national literature complete in all
fields hag enccouraged work in fan and fantasy drame, narrative poetry, music, and
50 on. Expansionism is expressed in recruiting activity.

From time %o time, people will pause and ask what is the purpose of fandom.
The Michelistic reply. was that fandom should associate itself with political
movements for a scientific/socialistic world state; other semi-Michelistic re-
plies are along similar lines in enjoining some sort of political interest. Speer
maintains that fandom, as fandom, should influence the world only thru its influ-
ence on individual fans, who may be influential men some day. Some havse held
that stimulation of science is our chief justification; others, that our purpose
should be stimulation of fiction -~-~ i,e. that fans should function as connois—
seurs f[persons with trained and cultivated taste in the field/ in trying to raise
literary standards. And there are those who Hold the pleasure derived from fanac
its own justification.

NUMERICAL FAT/OMS Aside from mere chronological information, study of the his-
tory of fandom seems to show trends dominating the whole field
at different times. (One of the most obvious is the relative amount of emphasis
given by fanzines to the proz, to other fanzines, and to aspects of fandom having
nothing to do with fantasy.) 3ZBarly speculations included comparisons with various
stages of Macrocosmic Occidentel history (with special reference to the Dark Ages)
but Jack Speer developed the most popular and flexible theory by application of
Spenglerian principles of cyclic history. In the first Fancyclopedia (1944) he
distinguished three fandoms -~— periods of distinct and marked characteristics —-
separated by two transitions in which characteristics of preceding and succeeding
fandoms were mingled. Iater Bob Silverberg distinguished three more following
these, cud <xc Jivemtien to the parallel with the varieties of mankind in Olaf
Stapledon!s Last and First Men. He also npredicted the rige of a Seventh Fandom
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following these, with startling results.

Fofandom, from about 1930 to 1333, existed before fandom became an entity;
generally it was comprised of folk with no sense of group existence whose interests
were in collecting s%if and who eagerly hunted down any items with any sort of
st{nal significance. Such fanzines as Science Fiction Digest and The Comet were
the mags of the day. Primitive trilobites crawled about on the ocean floor. Let-
ter writing was 2 major activity, and stfaists depended on books from the past as
much as current nprozines for sustenance.

First Fandom, 1933-36, was maried mainly by interest in science and science-
fiction, with fanzines consisting mainly of forecasts of lineups in the proz, in-
terviews with prominent authors, fan fiction fdef. (1)/, sometimes. novelty fiction
by pros, science snippets, and other depressing things. PFantasy Magazine was the
dominant fan publication thruout this period.

Firgt Transition ran from the decline of Fantasy Magazine in late 1936 to the
Third Convention. It was marked by a shift of interest away from the pro field
(then in recession) to the fans themselves. There was consequently more fan news
in the fanzines; more fanzines; and talk about things having little relation to
SF, but of interest to the fans.

 Second Fandom, October 1937 to October 1938 (when the Futurians resigned en
blo¢ from their FAPA offices): out of the increasing interest in fandom came
Michelism, and politiecal discussions were most noticeable tho many other things
not related to fantasy were noodled about, Fan feuds, mainly between the Wollheim
group and their enemies, reached the proportions of fan wars.

Second Transiticon, from the 1938 Philadelphia Conference to ChiCon I. It was
marKed by a flood of new fans {the "Barbarian Invasion!), the ascendancy of New
Fandom, and the consequent switch of emphasis heavily back toward professional
gcience fiction, tho there was still lots of discussion of other things,

Third Fandom, from September 1940 %o late 1944 when many of the older fen had
been drafted. Warring factions healed their differences or were less in
evidence; the underlying frateérnity of stfnists was prominent, and a balance was
siruck between stf and other things that fans were interested in., A general fan
organization was much desired, but that which was established, the N3F, ran into
wartime difficulties. There was much talk of fandom "maturing"; the Brain Trust
was dominant in FAPA; seriocus thoughtful discussions of everything under the sun
were offered; and at the same time there was a flood of digests and indexes and
bibliographies of this that and i'other, regarded as a summation and consolidation
of past achievements in fandom.

Third Transition, setting in about the time Speer'!s original Fancyclopedia
clipaxed the lagt-mentioned trend, continued to the failure of Ackerman's effort
t0 set up a Fantasy Foundation in 19U46. A thinning of the Brain Trust, accumula-
tion of deadwood, md absence of many older fans in the Armed Forces brought on
arteriosclerosis after this Golden Age; but shortly thereafter the rise of new
fang, and the return of the GIs, led to a revival. Chier fan event of this period
was the final disappearance of the Futurians in one last round of power struggles.

Fourth Fandom was, perhaps, more prozine-centered than any other. The boom
in stf publishing (1941-13) had been put down by the war, and five of the eight
survivors (Weird, Amazing and Fantastic, ASF, and Famous Fantastic Mysteries) ig-
nored fandom, which led to a congregation of communicating fans in the lebter—
coiumns of the Standard Twins and Planet Stories., Ill-feeling against Z2iff-Davis
and Palmer over the Shaver Mystery led to a general declaration of feud against
Rap which did not, however, come t0o a head till the next stage in our history.

In the early part of this period lack of proz led to a trend toward book collec-
ting; a revival of prozines in its latter half produced a small Barbariarn Invasion.
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Fifth Fandow, tho short-lived (from the PhilCon of 47 to just before the
Korean War) left a sharper impress on history than did Fourth. It was a per-
iod of escape from the juvenile aspects of Fowrta Fandom; as after the earlier
Barbarian Invasion, fans began to notice the prezines in general once more, and
did not altogether enthuse over the spectacle. The pure-stfnic opposition to the
Hucksters passed into the Insurgent Movement; one of its symptoms was Ah Sweed
Idiccy. Other phenomena such as the Shaver War (which ended during this period,
with the ejection of the Mystery from Amaziff and resignation of Palmer from his
editorship), the uproar over the kiss Science Ficition promotion at the CinVention,
and the soulsearching about tlie Iiterary Value cf Science Fiction which led to a
session of Bradbury-worship were also aspects of the struggle against commer-
cialism.

Fifth Transition, from about the begianing of the Korean War to the last of
1951, saw a diffuston of interests in fandom, with a wartime boom in stf coinci-
ding with Campbellls amazing advocacy of crackpottery like Dianetics, while the
gafiation of opposition leaders like Rapp and the lasurgents left Tucker's Bloom-
ington News Letter dricfly fhe top fanzine. The rise of Quandry ended this period.

Sixth Fandom ag a real force negan in Room (70 at the Hew Orleans conveniion
{1951). At least, tho not actually dorn therc (for correspondence and the letter—
columns. of Quandry and Fanvariety had clearly given the impetus some moaths before
the HOLaCon) its first central meeting may be said fo have been there. Contrast—
ing %o Pourth Fandom, Sixth Fandom existed at a time when there was too much sci-
ence fietion ~- twelve to eighteen mroz a month, several specialist book houses,
and many stf books appearing in paperback. The cleavagc between the trufans and
the pros and their satellites was evident, reflcected in such things as the Big
Convention movemeni, the opposing move to small informal gatherings like the iid-
WestCon, and, later, Serious Constructive Insurgeatism. The size of Sixth Fandom
led to an assortment of trends of which the split mentioned was only the most
notable, but it is generally held to have centered around Lee Hoffman's Quandry
and to have followed Pogo as its fictiomal hero. Big names were people like Hoff-
woman, Shelby Vicl, Walt Willis, and Max Keasler, tho wvetorans of wrevious fandoms
like Tucker were influential. It was alleged that it folded with the gafiation of
Keasler, Vick, and especially Lee Hoffman, and the lawnse of their fanzines,

Sixth Transition's major phenomencn was self-so-called 7th Fandom. This was
orgaenized at the HECon (at Harlan Ellison's apartment, May 1953) shortly after the
black-~bordered Quandry announcing Lee Hoffman's gafiation arrived. A group of
‘-neofans, mostly youngsters, there began a formally organized campaign to begin
“Seventh Fandom™, whose arrival Silverberg had earlier jpredicted. (They did not
understand that historical eras do uot begin by somebody's arbitrary decision.,)
0id fans refused %o lie down and die, but 7tk Fandom (Y"the phoncy Seventh!) was
an important influence dvring its day in that the war against these "noisy juve-
niles” marked the end of the old Sixth Fandom, Some fans, poking fun, proclaimed
the rise of 3th, 69th, or 200tk Fandom on the ruins of 7th: others withdrew into
the APAs, which became the main carriers of fannish fradition while the barharians
howled outgide.

Seventh Fandom (genuine era) arose after the dovnputting of Tth Fandom (fake
movement) amid general indignation after the slioddy exhibitions at $he iidWesztlon
and $§FCon in l95ﬂ which brought mundane harassment of these gatherings. It led
to renewed interest in fandom as fandom, exomplified in such publications as The
Enchanted Duplicator and also in laber phencomena like the abttempts to start a
regelar fan monihly as a 'Yrallying point! and the rise of weekly and biweekly fan
magazines of the letter asubstitule (news-and-chatter) type, more fannish than the
older formal newszines. =Re—emphasis on fandom brought a clash with the commer—
cializing element which showed up in digsatisfaction with the NY¥Con II and a vio-
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leat fan feud over the definition of a "real" fan. These clashes and the fizht
over WSFS' plane trip may be phenomeina of Seventh Fandom or symptoms of a transi-
tion which cowld not be distinguished at the time they occurred. From the per-
gspective of 1959 it seemed that diffusion of interests was the keynote of Seventh
Fandom, as diffusion of trends was of the Sixth. It seemed possible that a
Third-Fandom~like Brain Trust might develop.

PAN FICTION (1) Sometimes, ordinary fantasy publlshed in fanzines; i.e. by fans,
tho in the manner of pros. Properly it should be (2) fiction by fans
about fans (or sometimes about ros) having no necessary comnection with stfantasy.
"Convention reports arc a nice example of this", Bob Pavlat points out. It may
refer to real fans by name: "Bruce Polz silped his Nuclear Fizz in the Insurgent
manner..." or it may be about itypes, esoecially Joe Fann. The background may be
either fantastic, as "Joe Fann Into Swace", or mundane, as in "Hurder at the Chi~
Con" (tho this would be fantasy under Speer's scheme, since it deoscribes events
we Xnow didn't happen on our time line). Tictitious clements may be interspersed
in accounts of fan activities, which may mske them more interesting but is hell
on truthseekers like your Thoukydides., #A fovw special sub-sub~categories have been
distinguished from time to time, like Ted Tubb!s "Trufan fiction' (fiction abous
fang in fandom), and Larry Stark's Serconfanfiction, meaning serious and more or
less mundane fiction featuring fans.

JOE FANN (Tucker) Originated as a sort of pename in Le Zombie; credited with var-
JOPHAN  ious gaglines and criticisms which Tucker thought uvn and wished some

reader had remarked. Then Perdue began sending Tucker posicards from
all over the country, signed by Joe Fann, aind Joe was finally adopited by fans in
general as the fans' idea of the Tywnical Fam.

He is a young fellow, not long cut of adelescence, who faunches to set the
world on fire but isn't sure how to go about it.  He hasn't had much experience
with the opposite sex, vut shows a great eagerness to learn. He has grand ideas
about yputting out forty-'leven different super—duper fanzines, of which one or ‘two
may materialize in unpreposscssing formats., He reads all the proz thru his thick-
lenged glasses, even when there are a dozen a month, and writes detailed letters
to the editors (especially picking out flaws in science) and goes into ecstacy
when cne of them is wublished. He thinks fans are the swellest people on Earth,
and would surder his grandmother for money to go %o a convention; but since he
hasn't a grandmother will ride the rods if nccessary. He wouts stf into everything
he says or does —- his work, school papers, den, 'n! everything. He'!s a good deal
of a fuggheaded dope. Fortunately the picture is not true to life, is it?

Jophan, tie hero of Walt Willis! The Enchanted Duplicator, is quite a dlffer-
ent character despite the derivation of his name from the above, and in his pil-
grimage frem the Land of Mundane to Trufandom manages fto avoid, or be rescued
from, the grisly neofannish characteristics outlined above. But then Jophan had
the Spirit of Trufandom to guide him.

FANSPEAK (Orwell:Rapp) The language (a dialect of English, say philologists) em~

ployed by fans in communication; the contractions, cocined words, and
adopb ed expressions met with among fans., Tho often spoken, Fanspeak is demonstra-
ted by its counstruction to be basically a literary language; such things as Acker-
manisms and the significant varisiions in spelling of many fan words are unintelli=-
gible —~— and commonly undebectable ~— off the duplicated page.

FANTASY As a general term, describes the whole field of science fiction, pure fan-
tasy, and weird fiction; it's also used as synonymous with "pure" fan-
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tasy. Other divisions of fantasy in addition to the three above have been proposed
but are not generally recognized, sc that.the whole field remains somewhat arbitra-
rily divided among these three.

When used to designate a d1v1510n of the general field of fantasy equivalent
to the classifications of science fiction and weird fiction, fantasy means the sort
of thing whose only believability is in the reader's acceptance of it for the sake
of the story. It may take beliefs which were once widely held, like Hellenic mytho-
logy, but if it does it must mix In a modern element; otherwise youlre in the pro-
vince of weird fiction. And there may be a gesture &% a pseudo-scientific or "you
can't be sure" explanation, dbut this doesn't make it science fiction because the
explanation isn't ‘meant to be taken seriously. It was Wollheim who suggested the
designation of this sort of fantasy as "pure" fantasy to avoid confusion with the
general field. .

Historically, general fantasy began with primitive mythology and religious
stories, and went on thru tales of fays,. little men, and the like, paralleled by the
darker superstitions of ghosts,  ghouls, vampires, etc. In all countries, too, there
are early stories, told for pleasure, of flights to other worlds, as well as the
Timaginary wars and battles", "imaginary voyages', and "Utopias" under which libra-
rians used to classify fantasy.

Digtinction of the three- types we have given may be traced to the middle of
+XVIII, when the Gothig weird story arose soconer and developed more highly than SF.
Science Fiction, of course, could not fruly begin until the age of science, and may
be said to have- started at the end of +XVIII, when writers like Charles Brockden
Brown added the element of plausibility thru a scientific explanation to the Gothic
tale, Pure fantagy as a regular form appeared late, aside from fairy tales for
children or (like Lewis Carroll's) ostensibly for children. The Pmodern mythology™
of the classic prozine Unknown was for the most part pure fantasy.

In the decades around 1900 many writers touched fantasy at. times: Burroughs,

H Rider Haggard, etc, 3By World War I mundane magazines published science fiction
occasionally, and there were a few minor all-fantagy periocdicals. Weird Tales ap-
peared in March 1923, and Hugo Gernsback (who had been publishing -at least ons
stfyarn a month in Science and Invention since 1920) launched Amazing Stories in
April 1926, first of the Big Three proz. The rest you know,

FANZINE _(Chauvenset) Ah amateur magazine published by and for fans. Aside from this

practically nothing can be predicated of a "typical' fanzine except its
size (quarto) and means of reproduction (mimeo). Much of fandom's energy is expen-—
ded on these fanzines, which range in quality from the incredibly excellent to the
abysmally 1111terate. Some species of genus fanzine may conveniently be deseribed
here: S :

General .in g are fanzines with numerous contributors and a wide range of sub-
Jjects appearing in any one issue. They may be of subclasses APAzine, Subzine, or
00: namely, published for ciroculation in an APA, to a subscription list, or as the
Qfficial Organ of some club.

Individzines; on the other hand, are written practically entirely by one indi-
vidual, the editor-publisher. There were one-man fanzines at least as far Yack as
1936, when Dollens launched the SF Collector, but this type is really a product of
the APAs and comprises most of the contents of any bundle. Two subbtypes are dis-
tinguished by Speer: alpha has an outward appearance of a, subzine, with seéparate
articles on unrelated subjects, departments, fillers, cover illos, etc. Subtype
beta is very much like a conversational monolog, irn whicl the editor moves along
from one subject to ancther as he is reminded of it, with no attempt at formality
or objective, timeless style. .

The first fanzines were club organs, published mainly, fer membezs and a few
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non-locals wno might be interested. The first important fanzine was The Time Tra-
veller (1932),.which was absorbed by Scionce Piction Digest and the combined mag
ghortly thereafter re-named Fantasy Magazine. BSBubscription fanzines soon blossomed
at a quickening pace; in 1937 camc fan newszines, and around 1940 the individzine. .

Originally the names of fanzines were simply descriptive: The Science Ficiion
Fan, TFantasy-iwews, etc. Graduvally the stock of such names ran low, and titles were
taken from anything pertaining to fantasy to feed the insatiable publishing mania
of stfans: Le Zombie, Skyhook, 2000 AD, usw., BIBventually even apparent reference
to fantasy was lost in such ftitles as Wild Hair, Grue, and Garage ¥Floor. However,
these three stagoes overlap, and acv pubs still apoear with explieit titles. HMany
also have pet names, s L.

The longest run enjoyed by anv fanzine is that of Taurasi'ts Fantasy/Science
Fiction Times, which was into its third hundred by 1960; first to appear was RA
Palmer's The Comet (May 1930); most ornate was Bill Rotsler's liasaue, "The Gaudy
Fanzine", which had artwork of every possible type except statuary (and included.
photos of that}. ILargest regular faazine issue was Eye #3 with 185 pages; largest
one=ghot was A Sense of FAPA with 3714xvi pages.’ Perhapg most reliable is Lee
Hoffman's SF¥ Five-Yearly, which has coansistently apncared at the stated interval;
most cosmopolitan may have been the wartime Fantast'ls Folly, run in the US from
German stencils captured in France and cut ian Austria. -

As to announced periocicity, therc have been: one hourly fanzine, several
dailies (21l these continous for short periods only), weeklies, biweeklies, and
triweeklies, monthlies, bimonthlies, quartcerlics, annuals, one (Wild Hadr)
biseptimensval, the above-mentioned five-yearly, and of course one-shots and
frankly irregular items.. Unfortunately most of the others are irregular toco, .
gencrally appearing much less often fhan their announced frequency, and suffering
such a high mortality rate that the mag that reaches an annish is a real achieve-
ment, L

Yan magazines are the great vehicle of thought in our republic of lettors,
and our most characteristic preduct. Lest this tempt any unfamilisr with the
beasts tc make a Plunge, let all heed these words of worth from feader and Collec-
tor for March '41: BIf you are unable to carry on for a period of at least one
volume {%-12 issues) with very few subscriptions -- if you don't have the neces-
sary equipment to bturn out a legible and casilywead nag -—— if you donl't have the
time or ability %o properly edit a megezine and reduce the typographical errors
to a minimum —~ if you don't have enough interesting material to enable you to run
the magazine for a reasonable subscription period with very little additional assis-.
tance =~ if you are unable to maintain a definite publication date —- THEN FQOR
GAWD'S SAKE DON'D? START A SUBSCRIPTION FANZINE!Y

FAPA ("FAP-uh") The Fantasy Amateur Press Association, constituted in 1937 by

Wollheim and Michel. Others soon joined, up to the eventual limit of 65.
The first year of FAPA was stormy with pardty and nolitical feuds, and its third .
year was convulsed with the Blitzkricge.. Thorcafier operations were smooth wntil
1945, when a series of officers who refused to function plagued the group until
1947. Since them official troubles have been minimum, though a slgyrocketting
waiting list has worried the zroup.

FAPA is primarily an ageney for distributing to its members publications put
out by its members at their own expense. This it does by mailings every three
months. Menbers are required to be active in souwe way — writing or publishing —-
and produce at least & pages of activity a year. There arc annual elections (in
August) of a president, vice-president, sceretary-treasurcr, and official editor.

FAPA was the stronghold of the Brain Trust during Third Fandom, and has
always been the nmost influential single fan organizaticn. APAs, in fact, are the
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only general Fan organizations that are really active.
FTEMMEFANS Exnmlaining everything is contrary to our philosophy of education.

FEN Plural of fan, by analogy with man/men; it came into wide use after a liaine
confercnce solemnly voted its adoption. But the term is not uvniversally
accepted, and some dislike it.

FEUD In princinle a feud exists when one party to an argument tries fo drive the

opposition out of fandom, or to get fans as a whole to follow some course
the other opposes or refuse to follow one he advocates. But the word is alsc ap-
nlicd. to the mere slinging of bitter words.

The cause of a feud may be an important issue which isntt settled peaceably,
like the failure of Wonder Stories to uay young auntiors which brought on the war
between the ISA and SFL; or the scranning over a fan organization which character—
ized the Insurgent wars; or it may be scmething as minor as the rights to the pen
nang¢ Franklin Ford. A number of feuds spring from idealistic moiives: opposition
to crackpottery in fandom with some of Degler's opponents; citto in the proz with
Palmerism in general and the Shaver Mystery in particular; opposition to commer—
cialization in the TAFF fracas. Or feuds may rest on the differcnces of opinion
or ideology which continually show up in fan writings, e.g. those on social issues
{1like the origin of tho Wollheim-iioskowitz feud in the latter's denunciation of
Michelism as YCommunismi). A necessary ingredient to a feud as distinguished from
a disagreement, however, is personal antagonism. Articles have been written %o
say that fan feuds were a good thing, but apparcatly ithe knock-down-drag-ocut kind
aren't meant. '

Feuds usually take the form of vituperation in fanzines; intemperate langu—
age is normal, words like "]ie", Yvicious", and "sneaky" being thrown around
ireely, not to mention the colossal effori to seem merely amused by your oppo—
nent!s actions. Heat seldom rises so high, however, that fans cannot occasiocnally
commond a good article by an opponent, and it should be remarked that when fans
meet face to face they are usually quite fraternal, whatever fights . they may have
been waging on paper; the worst usually found is an insulting ccolness,

SACRED ORDER OF FOOFOC A glorious /Speer doubtless meant %o say “glutinous"T
foolosophy which saves its adherents from the purple
doomnation of ghughu, and guarantees their footurce bliss, but at what a price!

FooFooism began in early 1938 when, as the faithful quaintly express it,
FeoFoo implanted in the mind of Pogo (Mary Corinne Gray) and about the same time
of Speer his Call to form the Sacrea Order %o oppose Ghughuism in all its forms,
however monstrous. Till the early Y0s the ranks of the Order grew by leaps and
bounds {and shuiflos) Vietory, they cried, was assured, for FooFoo had promised
it. '"Ghughrism, like tyranny, is not easily conquered, but the struggle is a
glorious one.,' Foofooism had a number of highly imspirational songs. One of
these the entire ChiCon (even the accursed Ghughu and Guggle, who were there)
joined in singing.

With the clese of the war FooFooism, like iis old antagonist, fell on evil
days and the ranks of the faithful rapidly shrank. Today the only known members
of the Sacred Order are Speer, Redd Boggs, Dean A. Gremnnell, Bob Silverberg, and
Bob Pavlai; their vitrue beiang evident, Hosconians hold that FooFooist as a class
represent the moiety of fankind which is capablie of being saved by the operation
of reason alone. Since, as Tans, they are Saved alrcady, the utility of such a
categorization is gquestionable,
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FUGGHEAD (Laney) A close relative of the IMJ. Tho Art Rapp once defined the term

as "someone who disagrees with Laney!, a fugghead is more correctly one
who speaks before he thinks, if indeed he thinks at all; a maker of asinine state-
ments, s8illy assertions, and fraudulent claims. WA fugghead is a stupid oaf with
a2 babbling tongue', defines Tucker concisely. First part of the word is bowdler-—
ized; a little thought will suffice to translate it.

FUTURIANS Meaning, roughly, people who concern themselves with what is to come.

Various fan groups have held this title; one in Sydney 'NSW Australia,
another in Los Angeles, and a third in San Francisco. But the most important fan
group of this name was that which florished in New York 1937-45., It should be
noted that none of these Futurian Societies have any connection with one another,
tho the Los Angeles group moved en masse to Wew York to join the Futurians there
Just in time %o see the Fast Coast group split up.

The central figures of the New York group were Wollheim, Lowndes, Pohl, and
Michel, fthe YQuadrumvirs!; others were KornbIuth, Harry Dockweiler, Chet Cchen,
Dan Burford, Dave Kyle, Dick Wilson, Igaac Asimov, Walt Eubilius, leslie perri,
Larry SBhaw, Jim Bligh, Judy Merrill, and damon knight — probably the highest nume-
ber of pro-crashers ever affiliated with any fan club. The Futurians (originally
called Wollheimists) emerged upon the breakup of the ISA, and were the dominant
faction in Second Fandom. They presented a meculiar differentnegs in whatever
spiere of fanac they engaged, being, with exceptions in each case, Bohemian in
gocial practices, radical in politics, Michelistic in fapnish whitherings, and
given tovers libre in poetry, eroticism in literature, and decadence in all forms
of art. With Pohl's attempt (1939} to form a Futurian Federation of the Worid,
fFuturian” became a common word for the type of gtfnist we have described,. just as
"Insurgent? came %o mean many others than the LA people.

After the Quadrumvirs resigned from FAPA office,.precipitating the Blitzkrieg
period, they became less active, and many graduated in time from authors' agents
to editorships of some of the 1941.L3 flood of proz. There they put quite a lot
of their personalities into their magazines, and were noted for the number of Fu~
turians appearing in Futurian-cdited prozines. In early 1945 the Futurians made
a comeback bid in fandom with the organization of their own press association,
Vanguard, but later in the year came the X Document uproar, and therewith the end
of the 0ld Futurians.
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e~ Ordinarily a well~behaved letticr, excent when neople talle about its
/ /FH\L] "goft sownd" (meaning J) or retain it with words vhere it's silent with
[ ' us. (Ia the Aryan America of DeCamp's "Wheels of If" sueh words werc
\ |5 7 sronounced "frickful, 'thockless", usw.) But G has also been cursed
Ao I R B P N i . 3 Z
s~ 4 with the puriie poison of Ghughu, so that any word beginning with it
3 may find itself altered to start with gh-.

GAFIA (Belfrage:Wilson) Gebt Away From It All. This uscful phrase was originally

an pscapist slogan, meaning the iatent to withdraw from the Macrocogm —--— at
first intec fiction, later into initecnse fanac. But it has undergonc a total rever-
sal of meaning so that now "that flash of sanity known as Gafial' refers to a vaca-
tion from fandom bacl: in the world of normalcy, wliere nobody reads that crazy Bucl
Rogers stuff. Diagnostic symptems are siieer boredom waile trying to read prosz or
fanzines, allowing correspondence to pile up wnanswered, and wishing that half-
finished fanzines could be forgotten for a while,

GERNSEACK DELIUSION (ifichelists) The idea that the proper funcition of science fic-

tion is to serve as a vehicle for educating the public -~ for
making fans into scientists by putting accurate, tho sugarcoated, scientific info
into stf gtories. The first appearance of the idea seems to have been in the
letter column of Amazing for June 192o0: "Scientifici:om...furnishes a tremendous
amcunt of scientific education ... and fires the reader's imaginaiion more perhaps
than anything else of which we know." —— Hugo Gerasback, FRS.

The failure of the ISA, said the Michclists, proved this wrong; the purwose
of SF shovld be to make active idealists. Bome pcople do claim that reading our
favorite literature wmuts the stfnist well ahead of the average man in understanding
science. Others wvorking in or situdying science, without going so far, reported
that stf had at least stimulated their intercst in science a great deal.

GHOD The "h" indicates that the reference is to fannish deitics, Art Rapp reports

this to be the only genuvine superstitious taboo lkmovm in the liicrocosm. He
points out its probable source: with iatcllectual maturity fans as a rule realize
the dubious nature of evidence for a doity, but they've been so well inculcated in
childhood with the various theological precepts against direct blasphemy that re-
jection of theism is sublimated in burlesque rather than manifested in militant
forms, Fussiness over spelling Godls name is a characteristic of Western religi-
cne, and any point of etiquette i1s a natural object for burlesque.

GHUGHUISTS A foul and hideous order who worship Ghughu as their ghod. According
to the researches of Ioofoo scientists, Ghughu is a beetle-bodied

menster living on the sunward side of Vulcan, who tclepathically controlls a
zombie named Don Wollheim ~~Wollheim ifself being usually regarded as Ghughu by
its followers, at least before the Great Revival of the KOs, This religion was
founded & August 1935, and with this long start gained adherents in numerous pla-—
ces. "3ut a new day and deliverance dawncd in 1938," exulis Specr, M"when Pogo
proclaimed the Sacred Order of FooFool!

The noble color of the hekto has long been a symbel of Ghu, says Bill Evans,
and the outward anc visible signs of the inward and spiritual grace of his devo-
tees are the purple badges of honor on their hands. Ghu's own hands are purple,
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as also are ithe souls of nis worshippors —-— wheilier the latter is due to the former
is uncertain.

With the Second World War Ghughuism, lilke FooFooism, suffered from a slack-
paing of fan interest (and never mind vhat you hear about the lack of athelsts in
foxholes)s When the Sacred Writings of ‘R*o¥*s*c*o*c appeared in 1948 a rovival
anong the false faiths was prophesied; in the case of Ghuism, this developed from
Lee Hoffman's eniry inte the fanzine ficld, The deity evidently worshipped by
those te whom Leeh brought the word shows certain differences from the original
Ghughu, being purer aand more sniritual tho still unspealably vile, Whether
Ghug,rryoman 18 in fact an ontity dirferent from Ghughug, 1heim OF 48 merely muri-
fied by disassociation from DAY (who had become a dirty nro by 1951) is not clear.

The origin of this quaint theological aberration xwrobably lies in the general
use of the hekto in fan publishing at the time the Ghuist cult arose. Anyone whoe
has -ever used a hekic has —— whatever his public pronouncements —— scen the essen—
tial falsity of the Ghuist doctrine. Bub cmincnt Rosconian theologians have held
that -Ghuists will be saved despitc invineiblc ignorance. So, for that matter,
will Fooists. GCome to think of it, =0 will Roscoaniansg,

GOSTAK (OdgendRichards:Breucr) One distimmer of the doshes.

GRAMMAR "Three subjects', says Werfel, Mperconially provoke argument: politics,

religion, and grammar. Hot the least of these is grammar." An outstanding
murderer of the King's (or anybody elsefs) English in fandom has been Sneary, with
Max Keasler a strong second. But numerous other targets, especially among the
young fen, were foundc for Speer's "Littlc Lessons in Grammar!" and K8nigls “English
As She -Is Wrote''. The typical fan has done and observed enough writing to have a
good mastery . of the language and its rules, coupared to the average citizen.
Whother he will obey the rules ina given case, however, depends on funcitional
tests; for instance, if there seems to be no discernable advantage in setbing off
the name of a state with commas, he may very well write "Cleveland Chio%, and so
on. Fauns have done a lot of exvperimenting with the langunage under the banner :of
Aclkcermanese. In general, they pay uwausunal attention to the individual elements of
writing and use them in varied ways to get across the exact meaning or impression
desired.
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With the spread of the exyression "ghodl, and perhaps as a carry-over
from the trend noted under "g!, addifion of an H after the inifial letter
of a word came to mean, or at least imply, "pertaining to fandom", as in

ﬂ!i- Ihiterature and Bheer. When spoken, such aspirates are voiced: luh~HIT-
: ~ er-a~-ture, buh~HEER,

HEKTC A means, more or less, of reproduction. The basic hekte is a pan of rather

firm gelatin} a master copy prepared with special hekio carbong or hekto
ink is placed on this, and much of the pigment on the latter is deposited on the
former. Sheets for copy are placed face down on thig, smoothed out, and then re—
moved; on each one some of the inlt comes off ~— enough, you hope, to make a legibie
copy. As the Greek root ¥K«vos suggests 100 copies may be obtained in theory;
experience warns that after about 7O "copies" btegin to resemble paper with an un-
usvally large water-mark., Legible limit_is about 50, best color for long runs be-
ing the wellwknown purplt 1methyl violet/. All the colars of ditto can be used by
hekto, plus some delicate shades available.in hekto pencil which don't hold up for
the spirit process. =

HISS BHC K8nig'made a hobby of collecting quotations from stories in which charac—

ters were supposed to "hiss" sentences ("Don't touch that girl, you brutell)
in which most people couldn't find anything to hiss. He then became known as The
0l1d Hisser himself. Later, Wollheim pointed out that Heck had been too thoro; he
had collected so many examples that what he proved was not that the writers were
careless, bubt that "hiss" had a meaning (2to speak with whispered sinister intenti)
lexicograhers had neglected to note.

HUCKSTER A person sufficiently #¢¢lhsrdy degraded to try and make money from stf.
Sellers of books and proz, ete.

HUGO (Madle) An annually presented set of commendations, presented by a committee

to top proz, writers, artists, fans, etc., at the Worldcon. HNamed after Hugo
Gernsback and by amaleogy with mundane Oscars, Emmys, kip. The poll selecting win-
ners in the various categeries is perhaps the only fan poll which still produces
results reflecting general fan attitudes, thanks to its size.

HUMCR Fans excel ai humor, relative to the mundane people. Burlesques pedigree

back to Hornigle Wonder Stories, as does fan fiction, Cartcons are usually
humorous. Puns and similar witticisms are irrepressibly scattered all thru fan
writings, even the mosi sercen. Magazines devoted entirely to humer, however,
have not fared well; apparently fans don't dig people walking up and saying: Lthis
ig funny...® before telling their story.

Fan humor is of a sophisticated sort, strongly characterized by double inver-
sion, and often bordering on the Shaggy Dog. With a few exceptions, funny stuff
published in Tanzines is clean; your chronicler wouldn't know about that in cor-
respondence or couversabion, being a humorless prudish cled who doesn't listen to
guch things.



the Greeks and Romans recognized in spelling it al and ae respectively,

The mistake occurred in English, according to Swrague de Camp, when the
| vowel ghift made E rcjresent the Ladin I-scund, and drove the 1 up to
1 where there was nothing to do but become a dipnthong.

7. A letter whosc so-called "long" souwad is actually a closc diphthong, as

IMAGIHATION Not the minor jrozine of modeorn times, but Ackerman's ferm for the

collectivity of all fauns; the Imagi-nation is what they're citizens
of, even as territorially dofined states like Timbukiu, Patagenia, Slobbovia, and
like that.

INFERNAL TRIAWGLE The pulpcover trinify of hero, heroine, and menace, notably as
appearing on tne covers of Planet Stories. Aka bum~babe-BEM.
Also, practically any three-fan group, especially tie Belfast Triangle,

INITIALESE Words compounded from the first leitcr(s) of each .word of a phrase.

It became popular from goverament practicec. Initialese expressions
nay be contractions of names, of bynames, simple or complex catchphrages, etec, TFan
clubs are almogt always referred to by thelr initials. Practically all prozineg
have initialese designations. -

In addition to the usual ekenames some fans and pros have 1n1tlalese menikers
properly so called: 3E, E Everett Lvans; HAP Raymond A, Palmer; de Dave English; .
BFP Bruce E Peclgz; FI'L Francis Towner Laney; WR William Rotsgler. Others are dealt
with under Wicknames.

Some Initialese contractions of catchphrases, like Gafia, are words in their
ovn right now, Some that haven't made the grade yet include Fafia ("Forced Away
From It A1l"), FLEAC Fandom's Leading Expert and Critic /Walt W111157_ FIJAGH
Fandom 1s Just a Goddam Hobby:; IiJ Loud kMouthed Jackass: T JAl (wvith dust-)jacket
and (in) mint (condition) /of b00k57 and some berrowings from other linguistiec
familics, such as B Fire Bu31ness (radio ham ‘slang) and AKi Also Xnown As (police
phrase)s - -

A sort of initialese are things 1like QX, "all right", from EB Smith's usc of
these letters to mean that in the fuvwristic slang of .the Lensman Seriesg, and an
agsortment of foreign—language equivaleats to ot ceteras kip Xaj Tiel Plu (Esper-
anto), usw Und So Weiter {German), and some more cbscure ones. JFor further con-
structions of this type, see Demolishisms.

INSURGENTS The funlowing actifans; the rebels against Serious Constructiveness;

in Fifth Fandom and thercafter, leaders of the opmnosition to commerci-
alization and thus deriders of hucksterism and the Orgaanization mania. Applied by
extension to any faction which devotes itself to needling the leadership of a club,
since this wag a notable fealurc of the eponymic group -~ Laney, Burbee, Rotsler,
and others «— who laid waste the LASFS 1948-50,

Insurgents are known by their attitude of active enmity toward stuffiness,
Authority, and fannish fuggheadedness in general, but the Insurgent Attitude is an
inaccurate expression to describe the scorna for fantasy aind organized fandom, and
enjoyment of partying, women,- and the sccial pleasures, with which the original
Insurgents were ideatified by their opponcnts. Moderns may. call themselves Insurw
gents when they are merely motivated by the sadistic joy of making life miseradle
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for Serious Constructives.

INTELLIGENCE The individual and collective egoism of fans over their superior

mentalities is not without sound basis. Some aectual tests led to
tentative conclusions that practically all fans fall into the upper 25% of the
vopulation in intelligence, Of late, however, actual statements of genius quali-
ties have been somewhat discredited by exuberant claims of superhuman IQs on the
part of the Degler fringe.

For those who are not satisfied with general intelligence ratings, it may be
said that fans' intelligence manifests itself -rimarily verbally rather than
mechanically, altho we have a numbor of artists and other craftsmen. Whether our
general intelligence correlates inversely with social intelligence is a mooted
noint .

INTERLINEATTONE (Speer) ("IN-ter-lin—A-shunz'; iacorrectly mronounced "IH-ter-

LiI-nc-A-shunz® by people who forget the "e' of "line" is silent.)
& development of one-line fillers which wers used %o snark the end of artiecles and
separate fillers since early times, It has developed into gquite a popular liter-
ary form, with numerous wvariations.

The classic interlineation was set off with underscore-marks
and this custom
long defied efforts to substitute lines of hyphens surrouncing the phrase.

— e e um mm e e s im s AE mmy = mm e pm pm m e = wm e = e = EE Mmoo A em et A am e vt v mm v em

et e bt e ek e mm e e e o Rm mm mm et ema bR b km e 4 b e = e e am = wm mm an wm e A mm ms = mm ew

The borders of the modern interlineation may extend all the way across the
page or fit the length of the phrase set between them; the latter .is always cen-
tered on the page except by the uncouth and those who fill the line from one side
of the sheet to the other.

The last custom is almost obsolete, as is the omission of spaces between
the words.

A e = e em = e e e e e wm s mm o e e e mm Ad e e e em BB A m— e e — mm wm em

- omm o mm e e omm b e = e omm e wmw A e aw bm mm e am m— mm i B e v Em mw v Ew mA e e

Oftentimes, especially waen there are several infterlineations on the same
page, they may be connected in sense, as are the two brackeiting-this sentence.

T = ...1t's vagueness

Speer gives an instance of things that make good interlineations: 2brilliant
remarks wrencht out of context to maike them twice ag brilliant and three times as
puzzlingh, The subject matter of the interlincation may be anything under the
sun or in i%, but it's most successful if a bit esoteric so that one must study

— o wr W= 4 e Ew mm s A am P e mm e am = mm mw em mE v e -

it t0 guess what the editor had in mind. Anocther convention, not always observed,
is that the interlineation should be able to stand alone, either as a complete
enigram or an allusion %o matters which if they are not well knowm refer t¢ the
text of the magazine in which it appears. It should not be spelled out to the
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reader nor otherwise directvly referred %o in the texi, because an interlineation
is something extra -~ like an inside cover or a stunt on the wrapper -- and

should not be counted a necessary part of the mag, Jjust as a parenthesized passage
ghould not be gramatically necessary for a sentence, (If this is too metaphysical
for you, let it pass...)

INTROVERSION Most fans are introverted %o a greater or less degree; itls generally

held, The characteristics of introspection, imagination, greater
interest in oneself than other people, and in ideas than people, are well marked
in our writings and face-~to~face personalities. (Bxtroverts-are characterized by
Upracticality™, salesmanshiv, inability to be alone, and concern about tangible
honors and other people's opinion of them.) Buf the intensity appears less marked
today than before the end of World War II, and some of owr members even go the
length of being professional salesmeri, The only actual figures were cbtained dur-
ing the early U0s by the Poll Cat, which circulated a psychological questionnaire
answers to which indicated that 92% of fans were introverts, 8% ambiverts, and '
none exirovertsa,

ISA The International Scientific Association, a group which gought to combine

amateur scientists and fasans only to find the latter becoming dominant. It
was scarcely "internationall, the chief branches being in Wew York and Philadel-
phia. When Wonden Stories failed %o pay some of its young authors, including some
I5A members, and the authors took legal action, the ISA backed them; and ‘when the
rlaintiffs were expelied from the SFL it warred on the SFL and some other dirty
pro-lovers. 1 g : P

The ISA put on the first two conventions, and was the cutstanding organization
of the First Transition. In consequence of that transition fan interests swung
somewhat away from science proper, and the ISA faded from the scene:



Tho furriners have from the begimning used this for the sound we designate
with ¥, Englishors geunerally talke it to mocan the compound -5  sound. Howe
o cever that ve, we have id, and it vies with D for initialling the greatest
i ) number cf fans. J, Tho J, and Forry the J are all ekenames of Yorrest J
"  Ackerman, tho he found out one day that J isn't his legal middle initial.
JUSTIFICATION The process of putiing evea right-hand edges on typowritien matter
in a fanzine. The second paragraph below is justified, at least in
this sease. Icconoclasts objecct to the idea on the ground that typewriting just
doesnlt look like letterpress and trying to use it in imitation of the latter is
Vulgar Ostentation, not to meantion being phoney.

The usual method is to write up what yow want {0 say, ia the spacing you plan
to use -~ i.e. make & dwmy copy —-- and, roaching the end of a line, fill in the//
space between the end of the writien line and the edgze of yowr printing area.withf
some mark that won!t be mistaken for text. This indicates how many spaces you////
must skip, when cutting the stencil, to got even right-hand margins,

" Ecco lai
The usual method is fo write up what you want to say, in the spacing you plan
to use —- 1, e. malke a dumny copy -— aund, reaching the end of a line, fill in the

space between the end of the written line and the edge of your printing area with
some mark that won't be mistaken for text. This indicates how many sgpaces you
must skip, when cutting the stencil, to get evea righi-hand margins.

Justification is a lot of invisibdle work and adds little to the appearance of
a magazine as compared to other factors such as good stencil-cutting and even ink-
ing, so mogt fans refuse to Fool with ii.
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Since K initials no important fan words, it pleases our vhimsy to brush
aside a few entries that might go here and leave one letter of ithe
alphabet temporarily unsullied by stfandom,

A Phalliec Symbol man
(b il kofalen)
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- ) Welll bet vou don't know there are two L sounds in English ~- one the
I sobelkannt Ydark LM that follows a vowel, and the other the initial L
vhich actors are wont to usc after the vowel to get an appropriately

Fw spinechilling "Kihl] Xihl! Xihl}"

-
F

LACKTIVITY ZFailure to satisfy activity requirements in an APA,

LASFS The Los Angeles Science Fantasy Society, founded 1934 and thus the oldest

local in fandom. Formerly the LAS¥L as a branch of ftuc SFL, the group also
vas Overseas Chapter #1 of the (British) Science~Fiction Association; when they
also became a chapter of the Science Fictionccrs_[syonsored by the prozine Super
Science Stories/ and seecmed likely to affiliate with other general fan organiza-
tions they voted to take this neutral name.

The most famous members of the LASFS were Ackermen and Laney, but there have
been many active fans associated with it. The LASFS is not only the longest-lived
local in fandom, but up to the Insurgent Blowup was the most consistently active.
in 1940 they claimed the name of Shangri~IA, and became the Rome whither all roads
led in the montihs after Pearl Harbor. They have jwobably had ihe largest abtten—
dance records of any local at some meetings, includirg many area and immigrant
celebrities, and even maintained their own clubroom at various times.

Between Ackerman and his allies (who dominated the club almost from its foun-
dation up to 1948) and groups who would nowadays be called ingurgents there had
been sustained differences. These clashes were generally kept out of the fan jyress
and subordinated to club spirit {the "Forstoism" policy}. 3ub at the end of 174z
a successive series of internal exvplosions began with the Knanve succession. This
vas a brief flap and the withdrawal of the Cutsiders [Knanves vwlus somc recruits]
in 1944 might have been, but Ackerman issued an attack on their intentions which led
them vo declare feud on the LASFS. However, many of the Outsiders had little resi-
dual interest in fandom, and this schism vanished as they either went gafia or re-
Jjoined the club. FTLaney, who had been an Cutsider, contiinued his criticism of the
club from within, dissecting the "pathologically neurotic incomputents imagining
themselves as fine minds" mercilessly. WMot long afterward the Insurgent Element
arose, comprising Laney, Burbee, and several allies; unlike previous schismatic
groups it déid not rejoin the club, but carried on war & outrance. In 1948 Acker-
man, turning yro, began to gafiate as a fan, and thereafter the LASFS lost its
dominance in fandom with surwyrising speed.

After the Blowvup the club was left with fev active fans and became mainly a
science~fiction club, still with some large well-attended meetings but without the
fanmishness it had 'xreviously disvlayed. Shangri-L'Affaires, once a top fanzine,
became a disconnected series of cone-shots. ("Just as fabulous things happened to
us as to the Wheels of IF," complained Riclt Sneary, "only there was no Willis or
Shaw to write them up.") 3By 1955-56 things had gotten so bad that only three people
shoved up for some meetings ("and one of them was a guest', adds Rick). But in 1957
a revival of activity tcok place, swarkplugzed by Bjo Wells, who dragged the LASFS
back into fandom via the activitics connected with the South Gate coaveation,

LEGAT, MATTFRS Fans in their separate universe ordinarily have little te do with
the processes of the civil law, tho its judgements of whatls right
and wrong in the relations of litecrary men are generally accepted as aubthoritative
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morally as well ag legalistically. In fan feud ing it is almost universally held
that resort to legal aciion is cutside the pale of nermitted tactics, and various
Wew York fang have refliected great discredit on themselves by resorting to this
gort of foul play. OJubsiders have rarely had legal collisions involving fandom,

tho Taurasi was threatened in '56 by Random House, which alleged that JVT's use of
the name "Fandom.House® in publishing Fantasy Timee constituted unfair .competition..

The only lausvit coanected with fandom which actually came %0 court was Woll-
heim's suit against Woader Svories, in which he reprossnved several other new
authors whom Voncer had forgotten to pay, ‘Chery wonr thelr cage, and the ISA-SFL
feud resulted. ;

The first legal authority set up by a fan ovganlzaivion is the Vies President
of FAPA. More or less liszgulistic debates lLawve been vagel between members of FAPA
over strict observance of the Constitubion vs. ignoring it when it becomes inconven-
ient.

LENSMAN SAGZ (EE Smith) The lomgest series %o come out of magszine science fictiom,
the .saga '”rinlaaetary ®izst Lenemza. Galactic ;atrol,‘Grey.Lensman;
Second Stage Lensmen, Vertew Blaster, and Children of the Lons) is the source of a
number of expreszions in fan slang. The lenp ie a semi--lising telepathic transcei-
ver, provided by the super-mentalities of Arisia o the Galactic Patrol four sidef.
Those who have proved their worthiness are entiusted with these gadgets, and desig~ =
nated as Lensmen. LA Grey Lensman jthey wenr grey unaforms/ is one responsible only
to the Galactic Council; the Grey Tensman is Kimball Kinnison, hero of most of the
stories. Clean ninded heroes swore by Klcro. a god remarkable for the number of His
anatomical appurtenances (all formed of some alliterative metal. brazen bowels,
tungsten tentacles, etc.) Galsctic Civilization, ihe good guys, is relieved of
governmental troubles by virtue of the absclute trustworthiness of the Lensmen and
by implication is a kind of utopia —- note the tacit asswmpticn that there exist
True Principles of Honest Govermment. Accept Ho Substitutes. Bogkoinia,.the baddies,
is a sort of.totalitarian empire made in the image of what nalve Jeffersonians be-
lieve totalibtarian empires are like -— caste systems, whip-wielding overlords in
palaces, and all; it derives its name irom the Covncil of Begkone, the ruling body
of the Fich, who direct operations in several volumes of the series. For the same
reason Boskonian biggies used the command-line "gpeaking TFor Boclionel, lihe Fuaiur-
jans held that Boskoria was more desirable than the capitalism Swith described for
Galactic Civilization; hence the gag-line "Wollkeim, speaking fcr Boskonds/ And
Zwilniks were evil-ninded folk generally, tho the word criginaily meant "any entlty
connected with the [interstella ﬂ/ drug traffich,
Several other serieg have contributed to fan s1anﬂ_in.a.coherent Way, but.the
Lensman Sagea contribtuted most. A possible successor ig the Dord of the Rings
seriesy.which, however, postdates Fancyclopedia I1 du popunlariivy.

IETTERHACK A fon who seeks egoboo by writing ﬁamerous letters of camment and ertlu
cigm to the prozines. A harmless druj.

LOCALES New York and Los Angeles.are the only eities which have supported more than

-one local club for any considerable length of time. Even in large cities
like Chicago and VWashingion there have been pericis when there was no active fandom,
and in smaller wplaces such blank periods have been more frequent because of the ten-
dency of locals to fold up with the loss of one or Iwo active fans.

Of old many locals had %$itular liaks with regional or genecral fan organizations
~— a few, like the LASFS, were branches of several general orgenizations. Main ad-
vantage of this was publicity of the fact that they existed, so that other interested
people could join. With no general organizations today, modern groups are indepen—
dent perforce.
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The letter mu in the Greck alphabet; and according to Churchward the
/ Greek alphabet ig a Mayan song describing the sinking of the land of Mu.
The world is so full of a nuwiber of things...

MACROCOSH The mundane, nonfannish world. Them Out There. Distinguished
from fandom, %the Microcosm.

- MAILING The bundle mailed ai definite intervals by an Amateur Press Associatioca,

containing the magazines sent in during the previousg chroncn for digtribu—
tion to the mewborship., In the APAs publications yprodvced by the individual mem-
bers at their own expense (for the fun of it, and for exchanges) are sent to the
person designated as mailing manager (Official Editor or some such title) who on a
designated date sends a copy of cach, with the official organ he vuts ocut, to every
member; postage is paid by the trcasury. This constitutes the "mailing®; it is
capitalized when referring to a varticular one, iike the August Mailing or the
Bighty-Bighth Mailing.

MICHELISK ("MISH-el-izm") At the Third Eastera Conveation in October 1937, Don

Wollheim read a speech written by John iichel, which denounced the
IGernsbhack Delusion’ and declared that stf had made idealists and dreamcrs of
fans, since i1t is the best form of escape litcrature cver iavented. Since vwe can-
not eseape from the world, science-fiction has feiled in not faecing the realities
being fought out in the battles betwesn reaction and progressive forces at home
and abroad. VTHEREFORE: Be it moved that this, the Third Bastera Science Fiction
Convention, shall place itself on record a8 opposing all forces leading to barbvar—
ism, the advancement of pseude—-sciences and militaristic ideologies [;eferrln to
the racist notions of Naziism/, and shall further rosolve that science-fiction
should by nature stand for all forces working for a morc wnified world, a more
Utopian existence, the application of science %o human happiness, and a saner out-
look on 1life, Hot debate followed and tlhic motion was defeated 12 to 8 (the 8
being the Futurians, voting en bloc).

The impact of this movement —— as compared to the effect it might have today
— lay in the fact that motions at conventions were felt to be somewhat binding
on fans; in the greater carry-over of fan existence into onels mundane life that
afflicted members of the First Transition and Second Fandom; and the greater
gestalt of fandom in 1937. The gpeech was made to a respectable fraction of all
fandom and the proselytizing efforts of the lichelists made the issues familiar
to a large majority of ocur little universe.

To further the movement, named "Michelism' soon after the speech, its advo-
cates formed the Committee for the Politiecal advancement of Scicnce Fiction, which
armed itself with slogans like "Save Humeaniiy with Scicnce and Sanity" and Y1Lift
the Embargo on Loyalist Spainl'. A few allies rallied to the cause; opposition
came Trom moderating liborals, mersonal enemices of Wollheim, and rank and file
fans who just didn't believe in mixing politics and stf.

At the time everybody tried his hand at defining Michelism., NHoskowitz! was
the shortest: %It is Communisin®. Wollheim himself opined that "MICHELISHM is the
belief that science~fiction fansg should actively work for the realization of the
scientific socialist world-state as the cnly genuvine justification for their acti-
vities and existence...” but later expanded the catogory of the elect: "Those wio
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were soclalistes and those vho were only mild Esperantists were both on the right
track,"

After a year of proselytizing efforts in FAPA the Muturians resigned in a
feeling of temporary defeat, but Doc Lovmdes, and to a legsser exteat the others,
Iept nlugging at the line. With the Bxclusion Act, and eventually the war against
the Axis, fan feeling toward the lichelists moderated somewhat. The movement was
considered a thing of the past by 1942, After the lichelist speech, sociglogical
discussion came into fandom to stay, but it is impossible to assizn relative
welghts to Michelism and other broader forces in this development. The Michelists
themselves probably antagonized more weonle than they converted.

MIMEQ A system of reproduction in which ink is forced tiru a waxed-fibre stencil;

tie coumonest kind of duplicator used in fandom, The name is applicd to
any gadget using this method, even the flatbed models and the contraption Walt
Willis rigged up that inked a linoleum block and pressed this against stencil and
paper. The number of coples from mimecing is limited only by the durability of
the stencils (up in the thousands). Hulticolor mimeo, unlike hekto and ditto, re-—
quires a different inkpad and stencil cut for cach color; and each sheet must be
run -— carefully positioncd ~- thru the mimeo once for each color that's to go on
it, so0 that multicolor mimec work is attempbed only rarely.

MOVIES .There have been fantastic movies from the very beginning of the motion pic—
ture industry, but unfortunately most of these have been of a weird type,

or still more often horror (in intent; often ludicrous in effect.) Stfnal oneg of
the post~1950 breed have usually been burlesgues, anti-scientific, or pseudo-
science, Up till 1960 "Things to Come" and "Destination Moon" were the outstand-
ing serious works; fans also enjoyed such fantasies as "ILost Horizon", "The Day
the Earth Stood Still", and even some of Disney's. Special awpreciation went to
tTales of Hoffmamn', TP

Several fan groups have attempted to make amateur movies with variable re-~ -
sults. Biggest splash was achieved by the Fangelenos! Unicorn Productions, which
produced a remarkably good color fantasy, "The Genie", and a fannish horse~opera,
IThe Musquite Xid Rides Again®, featuring such characters as ilrai Ballard the
iusquite Kid, XKiller Zarl Keap, Cyclone Coswal, Daddy Busby, and the Crifanac
Indiang. . Eminent British wekors of movies of fans are the Liverpool Group, Mersey
& Deeside. :

MUNDANE Non~fannish. Pertaining to the Qutgside World.

MUSIC For unclear reascns nearly all fans are great collectors of records and
listeners to all types of music. Olassicists scem in a majority, tho jazz
fans have progressed greatly since the days when Laney could refer to Elmer Perdus
as Yabout the only other fan who shared my intercst in jazz". Many articles have
beon published about fantasy in music; this usually means fantasbtic operas or
other . stories bohind the muasic. Some claim that certain misie, like Scrzabln's
9th ("Black WMass") Sonata, - is fantastic in itself. -

HYTHOS The eaviromnment and background of a stfantasy story, usually used in re-

ference to a series. Several, such as the Lovecraft, Oz, Conan, Shaver,
and Lensman Mythos, have become well-knowvm enough to be burlesqued. or otherulse
used in fan and pro writing.
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N T 2&h! Halfway thru the alphabet, and about twe—ithirds of the
stencils done! ’

TEWSPEAK The intended langwage of 1984, in Orwell's novel. In line

with the IngSec Party’s scientific approach to dominance,
Wewspeak was composed of words with limited .- and; naturally, non~heretical -~
agscciations; ultimately it was to consist only of words with which no rebellious
thoughts could be expressed. t was the analogy on which Fanspoak was coined, and
donated %o us such customs as reversing the mcaning of words by giving them
negative prefixes,

WICKHWAMES Besides penames and the usual Inglish nicknames, fans use several kinds.
of distinective monickers. - -
Some are a sort of Demolishism, like Ye/lisj, ATom, and r-itRapp (Po"rle/Forrest
J Ackerman, Arthur Thomson, and irt Rapp). Similar are various combinations and
unfnglish corruptions of first and last names, exempla gratia JoCa, Sab, lMorojo,
and Goon Bleary (Joan Carr, Sam Hoskowitz, liyrtle R Douglas, and John Berry).
Something different are names based on varicus personal characteristics: the
Amizble Bulldozer, Foghorn Samuel, Squirrel, and Swall Sister Lindsay. (William
Rotsler, from his dispositicn and build; Sam Moskowitz, because of his vecal pow—
ers; Ron Ellik, from a longage commecnt of Boyd Racburn's that Ronel reminded him
of a sgquirrel running around; and Ethel Liadeay, who'!s short and a Hursing Sister
/Reblstored Nursé?.) .
There are alsd several names used as official which aren't legally the
bearers!, like Bob Tucker.

HONSTOPARAGRAPHING (Ackerman) Paragraphing in which no line is skipped between

paragraphs, and the new paragraph is indented the length of
the last line of the preceding paragraph. That sounds complicated, but isn't
aifficult in practice.

When the typist reaches the end of a paragraph he drops down

a line, maybe hits the space bar a time or ftwo, and then goes on writing, as is
done here. The system flourished mightily in Third Fandom and is still fairly
popular.,

13F The Wational Fantasy Fan Federation, the chief general fan organization. (It

is international, despite the name.) It was organized in 1941 by elemonts of
the Stranger Club of Boston, lass., stimulated by damon lmightls article YUnite ~-
or Fiel" in Art Widner's Fanfare, which had suggested formation of a new general
organization with the decline of New TFandem. In 1941 the group began functioning
after a preliminary election. However, the first constitution was rejected; when
an altered one was adopted, an interregaum toock place; and when this was resolwved
by E. Bvereti Evans {as described under Blitzkrieg) the removal of active fans
by wartime difficulties made it impossible fo work the goverunmental structure
envisioned. Thanks to this difficult delivery, the H3F hag never gotten out of a
sort of permanent embryonic state, rather than assuming the dominant posifion in
fandom for which it was intended.

The group has a membership varying around H00, and publishes a reasonably
frequent bullet$in, The Wational Fantasy Fan, and a letterzine, Tightbeam., Butb
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the N3F has never managed to be an important force in fandom, tho some of its aims
-— organizing, standardizing, and coordinating fan activities, providing a common
meeting ground, and publishing informational booklets like this one -- would be
worthwhile. The chief trouble seems to be inertia among the membership, which re-
quites to be treated like the rank-and-file of large mundane organizations. N3F
officials have usually included active and competent fans, even some BNFs of leg-
endary status like Speer, Werner, and Rapp, but the routine of administering a mass
of marginelly interested stfnists is such as to drive personalities of the sort fans
have into gafia, Insurgency, or paper-doll cutting. The efficient chaser of details
who forms the backbone of any administrating organization is not a type plentiful

in fandom, and even when found can usually get greater rewards of egoboo thru indi-
vidual fanac. Fans would probably do better at generalized coordination -- which
was the idea of the early organizers -- and the activities which call for it to
exercise only this function, like the letterzine Tightbeam and the N3F APA, are

the most successful of the club's enterprises.

NULL-A Non-Aristotelian logie; specifically, Alfred Korzybski's General Semantics.
Multivalued rather'n two valued, hence much better suited for showing off
a stf hero's mentzal agility. -

Breathes there a fan with soul s0 dull

He sounds his A without Lne nulld?

Fen Look aghast at all such antdics

decause Lhey are nol good Aemantics,
-=~-Art Rapp

Van Voygt popularized Korzybski's doctrines in one of his better save-the-
world~with-a-gimmick sagas, the World of A -~ Players of A series [symbol A being -
read "null-A"], the the chief null-A discipline practiced by hero Gosseyn is not
mentioned by Korzybski: the cortico-thalamic pause, in which the rational cortex
is "integrated" into control of the emoticnal thalamus, whereat semantically clever
words sound forth. (Wrai Ballard was often disappointed when Gosseyn performed
this meneuver; he kept expecting somebody to clout G over the head in the middle of
it. Nobody ever did.) As you'd expect of a pulpyarn, however, the hero wins not by
application of philoscphic-principles, but -~ in this case -- by developing the
mutant double brain he possesses [a group of nervelike energy-controlling cells, not
a second thinking mind] to such a point that it can be used to control matter and
energy and goshwow (alsc), which is the end of the wicked Imperialists.
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# = _No bright comments occur to your lexicographer in connection with this
{1 \ \letter, so he'll leave i% in peace.

| |
\“E::E//KODD TATES After Pearl Harbor, when the situation of the proz locked

E " black and fen were being drafted in considerable numbers, a
strong optimistic note was introduced when Julius Unger announced a new proZine
under his editorship, named Odd Tales, with many famous fans on its staff or pro-
ducing features for it. Af a New York conclave Unger asked Lowndes not to give
away the secret - and discovered that even Dce, with whom he had discussed the
idea earlier, had not tumbled. When the announced pubdate was past, and pecople had
started wondering "Where is Qdd Talest", Unger apologized. The yarn had been so
successful that many had sent in subscription money, and others had sent mss and
art work for consideration. tho in the Madvance photograph of the cover® (by Bok)
Unger had shown acrostics spelled "FAKE" and "HOAXY, Afterward it became a gag
with Strictly From and a few others to announce that the second or third issue of
0dd Tales would top any given feafure of current proz, as for example the paginess
of Amazing Stories back when Palmer was publighing it in matress—thick size.

OFFICIAL EDITOR The COE is the publisher of a club'!s official organ and other offi-
OFFICIAL ORGAW  cial matter such as ballots. In the APAs he is also the mailing
manager and in addition may perform other duties -~ SAPS! OE, for
instance, is the only functioning officer, handling funds, membership lists, and
activity bookkeeping. In some cases the editor volunteers; or he may be appointed
or elected. There have been cases of editors offering an already-established fan-
zine to become an 00 in return for aid in producing it. Myriad organizations with
few activities on their programs, especially during First Transiftion and Fifth
Fandom, became no more than subscription lists for their officizl organs; in such
cases the 00 may become dissociated and continue on its own just like a subgine.

QLD TIMERS Read stf in Argosy, All-Story, and Science and Adventure, welcomed Weird
Tales, bought the April 1926 Amazing off the news—stand and read it be-
fore there were any other proz. Iater, "old-timers’ were fans who were acquainted
with fandom in the Fantasy Magazine days. Iater still Art Rapp chuckled at LHe's
an old-timer; he remembers the Shaver Mystery® 1ill he realized that, by Rosecoe,
anybody who remembered the Shaver Mystery now is an old-timer. The word is not ex—
actly synonymous with "veteran''; fairly recent comsers sometimes call themselves
old-timers, as compared with those of less than a year's standing.

OMPA The Off-Trail Magazine Publishers' Association, formed in 1954 to provide
British fen with an equivalent of FAFA, Ken Bulmer and Ving Clarke organized
it. IWe weren't proudt, says Ving; Zwe borrowed wholesale from the rules of FAPAY,
The group grew rapidly: original membership of 25 had to be increased to 29 with
the first mailing and later rose to 45. Beginning in 1956, the group became heav—
ily infiltrated with Americans and some alarm and desnondency over possible loss
of British character was heard -- notably from the Americans, who had wanted in
precisely because of OMPA's Anglofannish character.

ONE-SEQT A fanzine produced (perhaps imagined and cut, perhaps just run and assem-
bled) at a single session. A one-shot session is either the session at
which this is done or, sometimes, the fen comprising the session. Originally it
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meant a publication actually, and avowedly, intended to have only the one issue, as
distinguished from Yperiodicals® which fold after one issue and other fanzines which
don’t indicate whether they're periodicals or non-reccurrent pamphlets. One-shots
may be produced to commemorate an cccasion or take advantage of a gathering of fan-
nish manpower; such arc those put out when the cry "Let!s put out a one-shot fan-
ginel!" arises. Or they may be intended to deal with their subjects thoroly enough

t0 reoquire no further issues -~— bibliogravhies and works such as the original

Fancyclopedia fit in this catcgory. The most famous onc—-shot sessions were the

four at which various issues (1, 3, 5, 7) of Wild Hair were produced; the Insurgents
seem to have been responsible for designation of pericdicals as one-shotsg when they
were pwreduced at a one~shot sessioa. : '

ORGANIZALIONS Both loeal and general organizations exist in fandem, with many his-
torical efforts at statec and regional ones. Fan organizations have
been called clubs, guilds, leagucs, societies, associations, federationse, and by
miscellaneous names like Sciencecrs, Fictioneers, Artisans, Orders, Legions, Hew
Fandom, Futurians, Fanarchists, Hichifen, The Cult, Galactic Roamers, and Washington

" Worry~Warts.

These groups may, like various Insurgent aggregations, have no formal setup,
but only a collective name. Usually there is a formal constitution and officers,

but requirements for membership are almost always easy, some times nonexistent.

Standard official posts include president, wvice-president, secretary, trea-
surer, and sometimes official editor, as well as ad hoc boards and committees either
elected or appointed. TFans have repudiated and struggled agaianst convention by
~ueing such variant terminologies as Director, Chairman, Dictator, Grand High Coco-
lorum, General Manager, Pic, BEM, Hi Priestess, Chief Pilot, ktp, for what mundane
" groups c¢all president, with comparable variora for other offices.

. The Ffirst orgenizations, locals, go back at least as far as 19p28. The demand
for a general fan organization recurs steadily, tho the path is sirewn with wrecle-
age and with the accumulation of experience many veterans become fanarchistic.

"The organizing instinct / Cannot be suppressed. -



=y Another well~behaved letter except when people tie it wp with H. Such
[:) important words as phantasy and sulpha were once so gpelled.
e
[i PALMERISM Hobody would have- thought that the publisher of the first
fanzine — a pillar of stfnic virtue, Coanverted to the True

Way ©ty buying the Gernsback Anazing off the newsstand ia 1926 —— would have turned
mortally ill Amazing inte the harlol of scientific tieon with his editorial empha=
sis on sexed-up thud-and-blunder and tolerance for sloppy writiang, but Raymond A.
Palmer did just that, and snapped his fingers at the fans who screamed bloody
murder, RAP justified his BEMs, sexy wenches, and puerile humor on the ground
that they sold -— Ybrought Amazing up to the pealk of salesZ, he said. It was not
a temperary circulation—grabbing gimmick, but doveloped into the fixed policy of
Amazing and sister mag Fantastic Adventures for the next ten years. This moron—
pandering is the essence of Palumerism, but the word itself was formed more in re-
sentment of RAPIs giving space and friendly meniion or even warm welcome to craclk-
pottery like the Young Rosicrucians, the Shaver Mystery, and various mystical and
occult forms of Cosmic Wisdom. The Shaver Hoax was the last straw; Paul bacovers,
ERB serials, Willy Ley articlos, and some good storiees like Weinbaum's "The Wew
Adan" had been redeeming features, but that Palmer demanded Shaverism be accepted
as truth was too much. Ackerman, who had been sniping at HAP for years, declared
feud and others reacted as described under "Shaver'.

Afier leaving Amazing Palmer went overboard for occultism, UFQOs, and such
stuff in his own group of prozines, Fate, Other Worlds, and Imagination; all
reached mretty revolting depths of puerility and credulism. .

PLANET STORIES A middle-period {19%9-52) prozine noftable. for bpangbangshoofemup
yaras, voluptuous cover-babes and all like that, in case refer-
ences have puzzled you. . '

POCTSARCD An Irish crittur very lile a postcard, except that where you write on

one side of a postecard and address the other, you address one side of
a poetsared and write on the other, Unless it's a pitcver pocisered. It origi-
nated as a typo.iby Lee Hoffman/, like other such useful expressions as silp and
filk song.

POETRY Fantasy poetry of course dates from earliest times. Science-liction has

not proved such a good subject for poetic flights. Efforts have been
made by fans (some worthy); among famous woocts scientistic pieces are found —
e.ge. in Tennyson and Kipling -— tho, particularly in modern decadence, many with
stfnal themes are actually anti-science in content.

A1l the familiar verse forms (including vers libre) have been attempied, as
well as obscure ones like the Anglc~Saxcn measure, wnantoum, and haiku. Probably
the most successful fan verses are parodies. All-poetry (or all-folksong) book-
lets appear with reasonable frequency. A short-lived SF Poet's Guild was orga-—
nized by Fred Pchl in 1938.

POLICE STATE ANARCHEY That's what the world needs worse than a good 5¢ cizar,

POLITICAL FaNTsSY (Marconette) A story whose primary objective is o illustrate
gome sociological opinicn, which 1% does usually by imagining



. 49

events in the modern world which we know couldn!t have happened because if they
had weld've read about them in the newspapers —— like van Loon's story of the in-
vasion 0f America by the Nazis in 19H0. Such stories are fantasy not zo much be-
cause they involve guperscience or the supernatural, bubt because they must be
placed in an imaginary country, or in the future, or in some world of if (a pre-
sent subjunctively alternate to our own) in order that the anthor may manipulate
characters and incidents freely. Stories like Wells' Shape of Things to Come,
which merely have socioclogical overtores, probably would not be called political
fantagy. The term is not really a good one as a paraliel to SF, weird, and pure
fantasy, because it freguently overlaps with true science fiction and sometimes
with the other categories. In addition there are stories simply speculating "ifM,
like Forester's recconstruction of the Nazi invasion of England, commedia of man-
nerg on the grand scale such as the Grand Fenwick stories, and frankly whimsical
bits, which are rot concerned with pushing sociolegical ideas.

POILS The first fan poll was Speert!s IPO (Oklahoma Institute of Private Opinion;
title a takeoff ou Gallup) and many fanzines have had one-time polls on
thig or that subject, but Art Widaner's Poll.Cat made the things Ifamous in fandom.

Widner had previously run polls in several major fanzines, but in the Poll
Cat he set out to test the fhesis that fans are a separate and distinct type
(slans or whatever you want to call them). ILooking for unusual averages in fans,
he picked up several characterisftics that appeared consistently, such as longevity
of grandparenis, larger hat sigze, and greater height, tho some criticism cast
doubt on the validity or significance ¢f such stuff.

Most significant modern pclls are the Hugo balloting and the annual voting
in FAPA and SAPS for outstanding contributors in those organizations. More ambi-
tious or widespread polls have gotten spotty results.

The gremlins of polls are several. Worst is the jerk who receives a ballot
and does nothing; these usually run around 50% of the total coverage. Anothar
offender is the guy who won't give a straight answer to the question; and there
is the problem of getting a representative sample of fang., The Poll Cat did best
at this when his requests and reports were appearing in many different subscrip-
$ion fanzines, but even he had trouble with a lot of fans from & given locality
ganging up and sending in votes for the leading fan in their puddle as being top
fan of the world, etc. Even given a good cross-section, replies are likely to be
weighted foward the writers, etc., appearing in the participating fanmags, because
these are in the replier's mind when he answers, and the colossal fanzine that -
appeared someplace else a month ago, and convention and club activities, are more
dimly remembered. There is alse a tendency %o vote the poll-taker higher than
night be done otherwise, which leads FAPA and SAPS to rule out wotes for these
appointeesn, .

PRO Professional. Commercially established faentasy magazines and the people who

write or draw for them. Art Rapp wents to eliminate confusion by the prac-
tice, which we follow in this booklet, of using "pros" to mean people and "proz!
for publications. Whether specialist booksellers should be included is disputed;
"¥o," says Bob Bloch, Pthey are Filthy Hucksters”, but "Yes," says Big Hearted
Howard Devare, "and be sure you spell my name right!.

Bob Tucker explains: "These people are often called 'filthy pros! and 'dirty
old pros’ Zpr 'vile pros —~ because that!s what they write'/ because they are sup-
posedly rich, and because it 1s whispered that they will stoop to any trick to do
wrong to the innocent fan. The majority of them are as much fans as anyone; many
Llike Bob himself/ are older fen whe turned to writing for fun and profit. And
those fans who are loudest in censure are often just those who try hardest to sell
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fiction and thus become pros.' In practice most of the fan~pro prejudice Tucker
notes is tureed against thosc their owm sections of stfdom admit to be obnoxzicus
-- {th Fandom and other Beanie Brigadier types, and the less scrupulous or more
conceited professionals. Intellectual hostility like that which greeted Palmer-
ism, Dianetics, and some of ihe loopicr editorial antics is not against pros as
professionals or commercialists, primarily, tho coimercialism may be a convenient
stick to beat people with.

Prozines for pros to appear in have multinlied from the old days of the Big
Three to peaks in 1940, 1951-2, and 1956~8. In an IEO poll at the begimning of
the first flood, the mass of new proz was disapproved 18:5H, so there may rnot have
been much weeping & wailing when the growth-curve turned downward; the slump af-
tor 1952 was also regarded with equanimity, but the depression of 1958-59 was in-
tense enough to create some alarm over the future of the field (especially since
i% coincided with the Sputnik flap). Disapproval of new wroz scems o be because
{with some excaptions) they n»rint even trashier material than the older ones, and
faag aren't interested in reading it themselves and certainly don't want others
,to read it and sneer at stf.

Quite a fow long-time fans have at times completely given up reading the
mroz thru disgust or preoccupation with fanac. The course of fan history has
varied from close to slight connection with the proz, and the wish has sometimes
been expressed that we could get along without using them as a recruiting medium,
This is principally a fanationalistic manifestation, however; the average stfnist
eats up good stfantasy, has an exaggerated idea of its literary merit, and will
leap. to defend it against detractors.

PROBABILITY ZERO A deparitment in Astounding Science Fictlon during the first
rx half of the YOs, given over entirely to the elaboration of tall

stories, by veteran pros and ambitions fans. These extremely comwact, vsually
humorous stories were a major influence on modern fan fiction, as examples of
science-~-fantasy anecdotes —— which, essentially, is what modern fanfiction is,
Stories of this type are so much easicr to write well for the space limitations
of a fanzine that the earlier tywpe of fan fiction ~—~ fan—written imitations of
professional serious work —— has become practically extinct.

FUN A type of wit to which fans are much addicted, despite denunciations of them

as the lowest form of humor. (Dean Grennell has ably defended them, point-
ing out that repetition-—humor like gaglines is actually the lowest.) Shakespeare
used the things with effect and fans with the proper mental outlook delight in
their creation and uttcrance. Not to be evagive, "the wroper mental outlook" is
a sensitivity to clang-associations (similarities of sound rather'n sense), an
avareness of multiple meanings and homonyms, and a sort of whimsy which its pos-
segsors like to congider mental agility. The verbal oricntation and wide voca-
bulary most fans pride themselves on obviously predispose to this type of
cleverness, When double~inversion can be imwlied they arcn'it at all bad, tho
.often farfetched puns are published or spoken deliberately to draw moans of
anguish from an audience.



f':::ﬁﬂ The criticisms of Q's exisience as a member of the alphabet, tho many
( { YN and, eloquent, are all refuted by the consideration that without it Lee

Hoffman could never have published QUANDRY.

o,
S QUASI-QUOTEMARKS (Speer) It freouwently is impossible or incoavenient to
quote a sneaker's exact words, and not wvital to do so.
In such a case, you may merely give the substance of what he said; and in place of
quotation nmarks, use quote-~marks with a hyphen under each £1like this®, instead of
qualifying the quotation with a clumsy phrase like "...or words to that cffectV.
Such quasiw-quotenarks indicate that you will be answerable for the substantial
meaning and implicatiocns of the quotation but do not have the exzact words available
or have altered them slightly to fit your senience structure. Examples: “But,
1ivery intensely active fan I lknow of is some liind of disgusting characterd says
liske." VHe said he *had Just been too busyd:." In the first case, Miske's actual
wording was "I know of no fan who ranks as tintonsely active! who is not some sort
of disgusting character," In the second, the original "have'" is changed to iLhadd,

QUOTE~CARDS Cards, usually of index=~card size or smaller, with some motto instinct
with Hidden Meaning ("Basingstoke")., Iirst used by the London Circle
at the SuperManCon fdMenchoster, Znglend/ in 1954, vhere a batch that Ving Clarke
had run off were npassed from hand to hand among fans or, morc fabulously, passed
out to pedestrians on the street by an intrenid and respectable-looking fan while
his confederates lingered in the middle distance to watch the civilian react.
This fine fannish recreation was continued at the SFGon_L'Frisco, 195#7 with a
flock of Hurkle-blue guote-cards manufactured Ifor the occasion by Boggs and Dean
Grennell. In aubumn 1954 daman knight, "The Bargenholm of the Quote~Card", made
them into short snorter quote cards and began circulating them in lstters. (The
nodifier came from a World War II fad of collecting money from exotic lands and
having it autogrghed as souvenir.) By the end of the year home-mads —— i.e.
typed rather'n mimeced ~~ quote~cards becamz popular. The field branched out into
miscaptioned photos, and odd items like sweepstakes tickets, religious-crackpot
tracts, pieces of wall paper, reproductions of artwork, and an infinite lot of
other things. Lﬁell. really, finite, but very large.T A number of fang objected
to the shori~sncrier q-c on such grounds as trouble keeping up with the things,
poor taste of some iltems, questionable valuc as faazanish stuff, kbp. The fad had
sunk $0 a low level by the cnd of 1958 but never became quite extinct.
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— The remark. on this letter in the manuscript is too utterly silly to
| ;j STy .

—

L\ | L‘REﬂDING The fanls first activity is reading the proz and fantasy books
i {or, really first, the scientificomics). After he starts pub-
scribing to fanzines, he may find that he no longer has time to. read the prosz.
Some fans even find 1t necessary to choose carefully which fanzines they shall
read because of the lack .cf time to read tham all; and this created the demand for
a fanzine digest.

7 think a person has entcred the category of those who are ready to go to

the elephants! graveyard and await death when he recognizes the fact that he can't
read all the fanzines that come in." —- JFSpeer. ;

REPROTUCTIQON The making of more than one copy of a publication; the means used .
in doing so. (That's the meaning welre going to define, at all
events‘) As our chief method of communication is the fangine, methods of produ~
¢ing these are an important fannish concern. Standard methods are mimeoing,
dittoing, hektoing, and lithograpvhy, supremacy passing historically from letter-
press~-printing to hektoing to mimeography as fandom's ingenuity and size varied.
Great resourcefulness has been diswvlayed in discovering new and unusual means of
duplication; these include linoblock, silkscreening, rubber stamp, photography,
photo~offset, bluenrint, and even teleiype tape, dogbtag printer, and disc record.
And some fanzines, like Bill Rotsler's letter-substitutes, are not really dupli-~
cated at all, but merely passed around or displayed in the original tynescrlpt or
as carbon copies. ?
BUCK ROGERS STUFF What you are asked about when you mention stf to non-~fans., .
L¥ou read that crazy Buck Rogers stufft¥ Crazy is not used in
the jazzfans! connotation.. When Philip Nowlan wrote (in-the August '28 and March
129 issues of Amazing) about the adventures of Antheny Rogers, an American World
War I-pilot transferred to the XXV Century (via a mine cavein followed by suspen-
ded animation), neither he nor editor Gernsback dreamed of the frightful curse
they were releasing on the stfnal world's public relations. Nowlan merely deve-
loped. the idea that.rocket guns (like the bazooka of 14 years.later) and guerrilla
tactics would be hard for an enemy to handle with nothing but-atomic weapons and
aircraft, a thought which has occurred %o modern military theorists toc. Unhap-
vily Captain Rogers loet his original Christianame and acquired the better-known
oneg in a comic strip which was both eponym and epitome of all the thud-and-dlunder
gtf that ever poured from hackish typers, That's why you'lre still likely to find
people, sufficiently shocked, blurting out the sentence quasi-quoted above.

ROSCCE The One True Ghod, incarnate in the form of a Beaver. (This mystically
pxpresses the truth that all fen are busy little d's.) Revealed by the
Prophet Art Rapp in '47, His religion -- Roscoism or the Rosconian Faith —- rapid-
ly swept thru fandom, converting the elite group to its Insurgentlike credo and
arouging the Falge Faiths of Ghu and Foo¥oo to a brief revival. Barring interfer-
ence by Oscar {the Bvil Principle, represented as a malignant muskrat) Rosmrnians
enjoy the Reality of Fanac, the Hope of Egoboo, and the Fromise of Bheer, Chroni-
cles of the future Rosconian Empire have been produced by variocus faus, even de—
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praved Ghuists. Roscoels Mighty Two Front Teeth and Slapping Tail are terrible
weapons against the evildoer. Holy days are the Fourth day of July (LThat'!s the
day when Roscoe flies a fiery spaceship in the gleyil) and Labor Day, the date of
Roscoe'!'s Birth. Conventions are frequently held to celsbrate these Sacred Occa~
gions, anc fen meeting then quaff livbations of beer and other beverages in Roscoe's
honor. Unlike various false ghods (we swecify none) Roscoe has no official color
and leaves ritualistic forms of reverence to the discretion and imagination of His
worshippers.

Certain references in the Birch Barlk Bible /tne Hosconian scrzntureéf suggest
that allegiance to false ghods delivers the migbeliever to Oscar, who created the
false ghods —— as well as nimeos that overink, cheapn stencils, hangovers, aad
other  banes of fan existence. Liberal Rosconian tneclogians, however, point out
that this is a purely mundane .conseguence of  placing oneself in the Power of
the Evil Principle, since after 200th Fandom Hoscoe will save all fans merely be-
cause they are fans.

RUSSIAN SCIENCE FICTICH Aunother field in whiech our chums from the Valga contest
leadersnip. Russian stf tends %o be clankety—clunk and
~rabbit-from~the-hat, and ends on a strong upbeat note (or else, one gathers): for
vinstance, Yefremov'!s "Lake of the Mountaln Swnirits!t fires off a anice series of
‘Mystic Bxneriences and other abberations, which the hero (in the best 1930-Gerns—
back style) at length shows %o have been caused by mercury vapor from deposits in
the swrrounding mountains., He is overjoyed to have found such a treasure trove
for the Soviet indusirial system.

Equally, attacks on US sif are in order. Hotabls was one in which Literar-
turneya Gazeta of losgltva, a serious literary magazine, wizovped us {27 March '48)
to this effect: "To support the wropaganda of the mighty imperialist war machins
Lthat’s our armed forces they're describing/ !scientific fiction! of America

- ‘shamelessly threatens with atomic scarecrows", declared Bolkhovtinov ané Zakhar—
‘ehenko, citing Hajmond P Jones' Renaissance as "a monstrously open fascistly-
tending story". (It involved a machine which sent children with "any superhuman
quality" to a world paralleling ours.) This, they opined, was "fantasy' and the
grodauct of "lurid imagiaing". YThe authors of all these arch~reactionary,
clamoncus—jaunty nages...cannot hide their fear of the future whlch encompasscs
the capitaliet world%, said the Gazeta.
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"::::] The sibilant which is chiefly notable for its absence from phrases that
[ “—._ characters in stories are alleged to "hiss".

e !
- i

i_"':} } SAPE The Spectator Amateur Press Society, second oldest of the princi-
e pally fannish APAs. Half the size of FAPA (30 members) it is

little less active owing to its higher activity requircments (& pages every 6
months. ) ' e

Originally, SAPS was brainstormed at a tendril-gession at Joe Kennedyls,
where many members of the Spectators ("a kind of Hew Jersey version of the Futur-
ian Society, oanly without Social Conscicusnessh) were mresent. It was first named
Spectator Amateur Press Association, but thon lLee Budoff had the inspiration to
change the last word to Sociely so the initials would spell you~know-what.

SAP5 has no fixed body of rules, the O being omnicompetent except ingofar
as custom and the threat of revolution limits him; he is the only functioning offi-
cer, taking care of itreasury, membership roster, constitutional interpretation, and
mailing management. An Emergency Officer is designated to take over ia the event
of his death or disenchantment; the first place in the annual Pillar Poll carries
the titular Presidency with it.

Historicaily SAPS exhibits a predilection for fan humor of the lighter and
broader sort, and during its early years naintained a tradition of sniping at
FAPA ('SAPS is the fan club FAPA would be if FAPA dared"),.

SATIRE There are two broad types. One, the Aldous Huxley sort,.consists of’

exaggeration of prosent-excesses to absurd degrees. The Jonathan Swift
tyne, more artful, has our ordinary absurd customs acted out by creatures rather
different from us 'so that their gilliness becomes apparent: if it is foolish for
the six-inch King of Lilliput to pul on grand airs, is it any less so for us just
because welre scaled in feet instead of inches? licst fan satire has been of the
Huxley burlesque variety, e.g. fictitious fan gatherings or ‘conversations with
outstanding personalities. Batire of fans as a species is often in the character
of Joe Fann.

SCIEWCE=-FICTION The branch of fantasy which deals with "the results of the ocour-
rence of some scientific phenomenon or invention which has never

been known to occur, but is possible in the sense that it cannot be proved impos-
sible", lLowndes puts it more simply: "an coxtrapolation on some scientific fact',.

Ve exclude from "science-fiction" stories like "The Geometrics of Johnuoy
Day" and some yarns from the old Palmer .JAmazing which are demonstrably possible
right now; their misclassification as S-F rests upon a misunderstanding of ths
term "science-fiction" —— as if it meant any fictior which involwved science,
like Arrowsmith, It is alsec required that a story be scientifically plausible;
that it not disregard accepted contemporary scientific knowledge. HMore inaccur-
acies, %tho, come under the heading of literary license —— a stfyarn does not
bvecome weird or fantasy because of them. BSimilarly, statistical investigation -~
like looking to see whatls actually on the site where Heinlein'!s hero built his
Iorooked House!! in Los Angeles —— does not change the eclassification. The tale
should alsc remain in the classification "science~fiction" if later advances of
science show the falsity of some assumpiions, as with Charles Brockden Brown's
Wieland (1789), based on exaggerated notions of ventriloquism.
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The three founders of science-fiction are Higar alien Poe, Jules Verne, and
B Wells. The lattcr explored almost all of the Tields now exploited in science-
fiction magazines, and raised S¥ to the level of a litcrary type. As auwthors
have explored more ficlds of fantasy, and commentators have continued to divide
the Tield into only three parts (S7, weird, and "pure! fantasy) "science~fiction®
has come o mean othor fiction besides that based on extrapclation of scientifie
fact into owr future: virtually all btales occurring in the future, the prehistoric
past, or aliernaie presents or pasts, wen tho no connection (as, say, by time
machine) with owr present is indicated. Llarcenctte has suggested a subeclass of
Fpolitical fantasy!.

Other names for science-fiction arce gcientifiction {clsevhere defined);
pscudo~scisnce stories (ficrcely fought dy owr fraterniﬁy); sciontific fiction
(a misromer which some prefer becavse of a mistakern belief tiat the modifier
"scientific! should be in: adjectival form); and scientific romances (lasi word
meaning imaginative novels such as flourished durirg the Bomantic revolt of +4XIX,
not necessarily connected with affecetvions).

SCIEUTIFICOMICS Panel strips or pages. the iil-called "funny papers®, which use
fantastic material. Towadays vhen even household-humor strips

use such plot elemsnts, iitfs hard to remember that scientificomics were once rare
enough to invite fannish attention,

Oh, and fandom has gotten intc the comics, too; in 1954 Strange Adventures.
a comic book, came out with a tale of light-signels between Barth and Saturn at
the "H2F" convention in San Francisco, Saturnians having contacted Us as the most
likely to believe them. Shudder and pass on.

SCIENTIFICTION (Gernsback) A portmanteau-word, or scieantificombination, of

Tscientific fiction", coined even before Amazing Stories appeared
-— back when the Electrical Experimenter was publishing the stuff. It was not
replaced by "science fiction', with or without hypnen, until about 1930, and its
abbreviation "etf" still persists. Speer suggests why it fell into disuse: the
naturgl prorunciation blurs its elements -- VWscienti~fiction" is more natural
than "scien~TIF-FiC-tion!, Its abbroeviation "stf' equals 18FM,

SESE OF WOWDER (Moskowitz) That which characterizes stfuists (def. 2) in general;

and, the quality in science-fiction that arcuges their admiration.
MHany doubt that the phrase really describes anything more definite than the glow
of onjoyment, but it just might be psychedelic euphoria.

SEISITIVE FAWUISH FACE JAccording to Burbeoe, a fan can he identified by his
gensitive fanuish face and the Strenge Wild Look théreon.
Extension apnlied the modifiers to cther fannish things and characteristics.

SErIQOUS CONSTRUCTIVE Therels a bit of gserious constructiveness in every good
little fan, but itls a label of questionable honor because
of the nature of the beast. A Sercon Ffan (vhe coniraction was coined by the i
Derslicts, of Toronto) may even be a do-gooder or self-appointed censor; he often
believes that he has a iMission in Fandom, and labors for some Lofty Purpose or
War thy Line of Endeavor. He may be the fannish equivalent of the Rotarian or
Chamber of Commerce booster; he likes to think fandom or science fiction will be
the better for his work. And sometimes he is the organiger or builder who accom-—
pilshes an enduring work despite the scoffing, Walt Willis rep esents his type
of "fans as Serious Congtructive Insurgents: the idea behind this is that, @ nce
we are in fandom and devoting time to it, we should at least pretend that it is
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worthwhile; as a premise to our actions concerning it,

7T FANDOM (Silverberg:Ellison) was a grotp, mainly of neofen, who flourished

during the 5ixth Transition. Bob Silverberg had predicted that Sixth
Fandom, florishing in 1952, would wmresently e followed by Seventh Fandomi when
the black-bordered Quandry announcing Lee Hoffman's gafia arrived at Harlan BElli-
son's apartment he called the HECon there (liay '53) at which 7th Fandom was "orw
ganized". Ifs members did not understand that historical eras do not end by some
person’s arbitrary decision. Hssentialliy, it was a gimmick o obtain the members
nore egoboo than conventional methods like working for it made available. Some
people who were at least nominally 7th Fandemites went on %o better things as they
patured, bubt the group during its existence wag identified with such imbecilities
as the overly~public sessions cf stewing and wooing that forced the lidWestCon to
move from Beatley's and assorted idiot-child capers at the SFCon in 1954. 1Its
pagsing in 1955 was not lamented.

770 7The otherwise undistinguished NOLaCon's gifts to fandom were the exposure of

the Lee Hoffman hoax and this most famous of smeke-filled rooms. It was a
tvo~dey session in Room 770 of the St. Charles Hotel -~ Max Keasler!s room —-- and
noted for the vast quantities of gin and creme de menthe disposed of and the amount
of noise that filtered out of the room thru the ventilating systen.

SEX The great majority of fans are male, and it has heen asserted that females

cannot be whe psychological type of the SF fan, tho there are many femmefans
to refute this., In addition there are sweethearts, wives, daughbers, sisters,
ete., of male fans who tag along at fan gatherings, make some appearance in the
fanzines, and assist in dirty work like mimeoing.

It is generally believed that Joe Fann is later than average in associating
with the other sex; at any rate, it was some ftwo years after 1938 (when the first
generation of fans reached an average age of 18) before love affairs received any
great notice in fan discussions, tho there had been some isolated eroticism gar-
lier among the Futurians, bMoonrakers, ebte. Since 1940 both generalizations and

particulars on fan-meets~-femme have appeared freguently in conversabion and
writing, and among the more mature Britishers have sometimes reached shocking
depths.,

Whether fans are actually more or less promiscuous than other people is an
unsettled point, tho from the way they talk you'd think there'd be no doubt about
it, Outstanding exponents of an affirmative attitude are Insurgents and Sexo-
erats (followers, the latter, of a philoscphy founded 1949 by Ray Helson; its
tenets are about what you!d expect). Frecuently quoted is John W Campbell's
dictum, Sex and Science Fiction Doni$ Mix -- tho it's rarely given in its proper
sense; JWC merely meant that stf runs distinctly less to pornograpbhy than, say,
detective or Western pulpwork. A& few research projects like Bob Tucker's Little
Kingey Report and the ILiverpool group's Sex~and-Sadism symposium appear to con-
tradict Campbeil as his gagline is usually interpreted.

SFL The Science Fiction lLeague., launched in 193# Ly Gernsback and Hornig, under
the sponsorship of Wonder Stories. Members got insignia and stationery ‘'n!
stuff blazoned with the groupls emblem (a spaceship in flight). They were sup-
posed to propagendize stf ( little stickers were planned for the purpose) and to
promote it by "personal solicitation” (i.e. a peptalk) whenever they could button-
hole a victim., The SFL department of Wonder Stories reperted activities of loecals
and of fandom in general, anncunced proposed new locals, listed new members and
addresses, and carried science~fiction tests. TUnder TWS the League was continued,



=¥

b more” coumer tialized, and the dopurtment was ofien used %o blurd future issues.
in eowrse pf fime the League enrglled scveral thouwsand meumbers, tho most of -
these nover did enytling more than scnd in sheir names, and s mo were duplicate
enrollments or pen aames. The chief importance of the SFL in fandom lay in the
local chapters wvhat were set up, forming nuclei for later fen groups. The most
gignificant of those were the Los Angeles SFL, Queons SFL, Greater Wow Yorlk SFL,
ard other locals with different names, like the Philadelphis SF Society. (In
these ti%les by “S8FL' we undersbtand "chapter of the SFL®.) 1% was hoped that the
S¥L could become the general fan organiszation, but this wag dashed when non-pay-
meat of yovug avthors (the fault of a depavtnent of the vomjpanj not uvnder Hornig'l's
control) and nasural rivalries brought on the [8i-3FL war ard the expulsion of
Wollkein, Sykora, and Michel. The organization was moribund before the end of

1981

SHAVER, Righard S(harve) Fariasy aubthor whose stories in Amazing, 194i-bg, raised
onc of the most spocvacular feuds ever tc hit the world

of gtfandom. The business actually beogan with a lLetter in a 19“h.&mazing offering
Shaver's Mantong alphebet, which allogedly assigred meanings o all the letters of
the Roman alphavet anG pwovided a koy o the secred Ooeult Heaning of all human
vords. (Wobody ever explained how to use iv on lavguages with other alphebets or
on ideographs.) JTa March 1945, with "I Remember Lomurial+, Shaverism really got
under way. Tho, it's sald, much of his stuff was re-written by RAP or onc of his
gtable, the central theme of the Shaver kiystery was Shaver's very own. The My-
stery --— no wystery to those familiar with Palwmerism ~- :rclajed to the existence
of malignanf Deros in caverns under the Barth, and was only a facet of the vaster
Shaver Mythos. This latter, developed in following stories, prociaimed the oxis-
tence of a spmcedwelling race, the Rider (Gods, who by avoiding Dis continue to dow-
velop vhroughout sheir immortal lives. (Dis, short for "digsintegrant cnergy", was
an insidious sivif which, even attenuated, saturated the nevronsg and csused unsane-
thought -~ very like Original Sin in some other Mythos.) Once the Elders inhabi-
ted Earih, tus when Scl began to give off Dis they first built a giant cavern sy-
stem under the surface (the "Caves") and, finding this ineafficient rreotection,
evacuated the planet. leaving behind their radiation-contaminated super-machines
("Elder Meoclil) and a few hopeless cases of Dis~infection, the Abandondero. (Y"Doro®
means ‘disindiegren® cnergy reobotV: somebody whose mind has been destroyed by the
Dis-saluraticn of neurons mentvioned. above.) Thove became the ancestors of surface
humanity ard of the deres of The caveras; the latier now vse the ahandoned Elder- -
Koch to contrel the swrfaco-dwellery and meke war on one auobner, o which point
taings sfond when o sane cave-dweller [tero, or integrant 3nergy robot/ decided
to Reveal 811 cbru Shaver.

Thig might bave been the basie for soms smusing and ngenions pleces of
fantasy, bubt Pelrmer published i%, and demanded that it be accsnbed, as fact. Fans
grotched most acucely at cuch a claim, seeing in it the reveliiag nadizx of Palmer-~
ism; tho cempleticn of bis shift from fictionalised sgcience o profitable super-
stition in th2 aaae of commercial appeal o the boob element.

Aeolterminan wos the lcader of the campaign vo get fans to boycott and fight the ™
Ziff-Davis mags wita 2ll available resources, but others countributeds a meeting
of the Queens BFL golemnly passed a rosoluu1on expressing the opliaion vhat the
Shaver "Cave' stories actually endangered the sauity of thcwr readers, and bring-
ing the menace to the notice of the Sociefy for the Suppression of Vice /for
which adherence %o 2n even worse encmy of sense znd sanity they will undoubtlessly
spend several thoucands of years in Hell, even though Shaverls themes do play an
obvicus parancid and Freudien basics and mighl conceivably trigger somebody who
was on the vorge of psychosisf. A PhilCc discussed (but rejectod) a v oposal for
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a petition to get Amazing and Fantastic Advontures banned by the Post Office.
Palmer, whe did not look for his rcadership among fang anyway, ignored such
protests, and, finding fang falling awvay, established the Club House, under Hog
Phillips, in 1947, allegedly to seduce encugh fans to split fandomts opposition.
The move, if so iniended, was successful in that fan sniping - faded away —- or,
as one FAPA member put it, whenever thero was a showdown most fans refussd to
stand up for prineciple .-~ but the cease-fire came abouit net so much thru the oper- "
ations of the Club House as thru (1) the fact that fan wrotosts! ineffectiveness
led us to ston in disgust and (2) the rise of the Insurgent Attitude, which found
matter for zidicule in the conecept of the Dignity of Science Fiction.

SHEEP DIP AWARD Unfortunatcly no longer bestowed. It was presented to Harlan

Ellison by Ted X Wagnor at the 1Gh4 HidWestOon: Lton pounds of
gheep dip for the person who has done the most TC scicnee fiction in the prece-~
ding year.?

SIMPLIFYD SPELNG (hckrmn) Generally, the speliing reforms that have been proposed
oy progressives from Ben Franklin thru Teddy Roosevelt downm to
the present day. Fans are somevhat in advance of gencral practice in this regard,
as witness the vse of such constructions as tho and thru even in a conservative
wrk like this, Spser originally used an evon more radical form, with substitution
of £ for ph, suppression of ghls and other silent letters, ktp. However, even when
following simplifyd rules, orthodox spelng will be used when otherwise creations
would result so bisarre as to divert attention from the text. Ackerman carried
gimplifyd spelng 1o oxiremes, even after abandoning Ackese, as witnessg: Uifter sor-
tng for days & days after the deadline thru 1000s and thous&s of xlut entrys sub-
mitted from evry town & omlet of the U scas and 7 corners of the werld your editors
r barely able to announce..." etc. Without consistency, the J sometimes used y for
"ong i¥ and sometyms indicated it by e after the consonant, as in "nitel'; sometyns
he would-spell final ~ed as -t when.it is so pronounct; kitp. There is no truth in
the rumor that hig purpose in all this was to make English Bo rational that we
wvouldn't neced $¢ learn  Esperanto.

SIAW  (ven Vogi) Supevman produced by mutation from humans; the word is sometimes

used t¢ mean any superhuman mutants, but in vVis' story they were the children
of Samuel Iann eond their degcendants. These folk had "tendrils® in the hair which
gave the power of telepathy. with greater than human intelligence, sirength, and
endurance as & byproduct of their real advance: a nervous systom of transcendent
resilience and comploxity, adapted to the demands of mechanistic civilization., Be-
cause the central character in the story wag a youth in unsympathetic surrcoundings,
and becaunse of the obvious similarities to fans' dreams of greatness, the unserious
claim to slanhood became the Third Fandom parallel to Second Fandom's half-gerious
gtar-begotien claims.

SIAW SHACK An ancient dream of fans (well, dating back to 1938, a% least). The,
idea is tc have a place where fans live togethor, sharing expenses and
bumming off one ancother, and where they can decorate the walls and halls appro-
priately and scaitter their collections all around. The first realizabion of this
dream was The Flabt, organized in London in mid-1938 by Bill Temple and Arthur C.
Clarke.” - It was soon followed by Futurian House (Don Wollheim and others) and a
long line of Hew York successors. In 1943 Slan Shack itself appeared and gave its
name t0 the idea, previously called simply "science fiction house. Here dwelt
the Ashleys, Liebscher, Weidenbeck, and EE Evans; they lator moved en masse from
the original Battle Creek location to another on Bixel Strect; Ilosg Angeles, cheek
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by Jjowl with the TLASFS clubroom. The place didn't break up till the building was
torn down, March 'hE.

These establishments are more or less natural developments from the fraternity
and nationalism of fandom, coupled with the rise of the average fon's age to self-
supporting and homz=-leaving tmire. Up to halfl a dozen of them have existed simultan~
eously at various periods.

SNOGGING {Anglofandom) A British word referring tc the indoor sport Americans call
. necking. Refinemeats on it are numerous.

SOCIALISM This word denctes any of a wide range of ideas, but the central notion

is collective ownership and control of the major vital industries. Us-
usally inccme proportionate tc one's actual contribution is a feature. Ownership
and contreol by the government, the consumers, or lavor-managenent unions may be
contemplated; these are, respectively, state socialism, ccoperatives, and syndical-
ism or guild socialism. In a general way socialism standg for a legal, evolutionary
process of achieving these ends, too, as distinguished from communistic or faseist
willingness to use force to changze the system and compulsion to introduce altera-
ticns. DBarly st propnesied future colleetivist or scecialist societies freely;
since about 1948 warning against the evils of statism in such a setup has heen a
dominant theme in our whitherings.

SOCIETY An organization of individuals working along the same lines who may be
aided by hearing what each other are doing. Like other words describing
groups, 'tis used rather lecosely in tagging faaan organizations.

SPACE OPERA (Tucker) A hack science~fiction story, a dressed-up Western; so called
by analogy with "horse opera” for Western bangbangsthootemup movies

and "soap opera” for radio/TV yellowdramas. Of course, some space operas are more

erass about their nature than others. Early Captain Video TVcasts were a hybrid

of original space scenes and footage from old Western movies (purportedly to rep-

resent a Spy Ray checking up on the Captain's Earthly agents). Terry Carr once

unearthed a publication gencmmen Space Western Comics, in which a character named

Spurs Jackson cdventured in a fuburistic Western seiting with his "space vigilan-

tes", and the old prewar Planet Comics intermittently ran a strip about the Flfth

Martian Lancers end their struggles with rebel tribesmen.

SPACEWARP Scuething that wvhen you go into it in a straight line you come out at
a different place, and/cr going in e different directiom, than you
should according tc Newtonian physies. Fans are always wandering into such things
in strange cities and getting losted. HMention we must Art Rapp's fanzine of this
name, keystone of Fifth Fandom, which introduced such things as the helicopter
beanie and R¥O¥SWC¥O%*L {¢ {fandom. .

STANDARD (1) Size: of fanzines, the local size for guarto paper -- 8 1/2x1l in

the U5, 8x1¢ in England. Tor proziues, about 8x10, despite the fact
that most prozines are now digest size. (2) Twins: Thrilling Wonder Stories and
Startling Stories, in the days wheix both were edited by Sem Merwin Jjr and published
(by Standard Magazines)} alternate months.

FIRST STAPLE WAR In 1934 Bob Tucker anncunced, in Brass Tacks, formation of the

Society for the Prevention of Wire Staples in Science Fiction
Magazines; the dictator of the corganization, of course, being Tucker. Recruits
to the numbher of about 35 came in, with suggesiions for such things as rubber
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staples, or sticking the magazines together with chewing gum -- a different flavor
each month. At last Don Wellheim could stand it no more, and precipitated the
First Staple War by launching the International and Allied Organizations for the
Purpose of Upholding and Mainteining the Use of Met gllic Fasteners in Science Fie-
tion Publications in the United States of America, Unltd. Wollheim was Grand High
Cocolorum of the force, and all other members had suitable titles,

liot satisfied with mere conservatism, Wollheim announced the ITAQPUMUMFSTFetc.
Platinum Plan. In accordance with this, wire staples were to be made of platinum;
then, sfter the stfnist had finished reading the magazine, he could take ocut the
staples and sell them for more than he paid for the mag. This would boom circula-
tion and carry science fiction te the world. Spies in Tucker's SPUSSTFM wormed
their way intc a2 position of trust and published the second number of the Official
Organ, which they fastened with wire staples! (Tucker vainly quibbled about the
difference between proz -- which had been all he mentioned -- and fanzines.)

The end of the war was a non sequitur. A prankster's letter was published
all solemnly in Brass Tacks [the lettercol of Astounding Stories], anncuncing that
Tucker had died. By publication time Tremaine had discovered that he'd been had,
and declared there'd be no nore staple stuff in Brass Tacks.

STENCIL (1) N. the wax-iupregnated fibre sheets used as stencils in mimeography;
(2) v.t. to cut the prepositioned metter into stencil, the last step be-
fore publication.

The stencil is typed with typeribbon disengaged, cut with a stylus (smooth-
pointed piece of metal in a handle) or ballpoint and & rough celluloid screen
under the stencil, or with a shading screen. An ineffable blessing is obliterine.
The number of copies obtainable is limited only by the durability of the stencils
(somewhere in the thousands), and stencils can be saved and filed after use by
blotting between newspsapers, for later re-running if necessary.

STF (Hoggermiller:Ackerman) Formerly the abbreviation for scientifiction, now a
short form for science-fiction o, in the form stfsy, for science-fiction and
fentasy —-- i.e., the wheole field of fantasy writing.

Somie fans wonden, “What's the dif§?"
They don't cane 4§ you call it s%§.
But soane, whose noise would make gou deaf,
Vociferiously yell gor ALy,

The non-gfan says, "A Lotta suff --
14's obviously only aif.”

Myseld, 1 Zaugh a scornful Laugh;

1 think the damn’ thing nighi be st{.
James White prefers 2o stand aloof
But, pressed, he coyly wwuawrs “sL4".
Bob Shaw jusi shrugs the watfen off;
For all he canes, Lt could be si§.
And Glaltern UWLLLLs and his wife

Say "Erudition calls for T4

Moral:
Thus we can see tfhe contradiction
In people's nanes forn sif.

-- George Charters

Or you can stick to promouncing it “stef”, which at least saves doing it differ-



&l

ently each time. (It is not pronounced "ess tee effVlif)] t is now a short form
for science-fiction, and in the form stfsy for science-fictlion and fantasy -~ i.e.
the whole field of fantasy writing. 4Adjsctival form stfnal means pertaining to.
science~fiction, or sometimes to fandom. ¥St(e)fnist! was (1) proposed by Speer
as a substitube for "fan' on account of the undesirable connctations of the latter
word, but has come t0 mean (2) any person interested in fantasy —- fans, pros, and
mere occasional readers,

SUPERMAN YA superman is a human being who has greater powers than the normal per-~
son — physical, menbtal, or possibly supernatural®, says RR Winterbotham.

Speer distinguishes four types of Superman: (i) Super-developed Homo sapiens, ei-
ther thru special training lise Doc Bavage or thru the advaniages of a more advan-~
ced civilization than ours, like Bldred Crang in the A stories. (2) Homo sapiecns
with certain powers added, as by coustructive (rather than merely preventive) med-
icine —— e.g. Btephen Germaine in Byrne's Colossug; by the enviromment of another
planet, like the Valerians in the Lensman series; by genetic selection of existing
human qualities, as the pecple in Beyond Tais Horizon; or by immortality however -
acquired, like the protagonists of My First 2000 Years. (3) Homo superior, human-
oids with extra~human powers, like the Slans or many ancther mutant, (&) Non-
human superior races, such as super-intelligent insects, e~t's, highly efficient
robets, and intelligences of pure force. Arisians and suchlike £it here. Type 3
ig what is usually meant when fans discuss the Superman: a new species of genus
Homo .

The scientificomie  character Superman is of some fan interest because he
is the creation of Jerome Siegel and Joe Schuster, who once published a fanzine
entitled Science Fiction, as fans are not loath to remark, tho all of them agree
Superman stinks.

SURPIUS STOCK To take care of accidents and various unforseenities APAs require

members to send the OE 3-5H more copies of a magazine than are
needed for the actual number of members. Getting rid of the OE's resulting accu-
mulation is sometimes a puzzle; you might see about buying some if you want a
sample of a given APA's outpub.
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—~ = | & sound which so frequenfly slips in between n and ¢ that Esperanto made
L u ¢ gtand for the ts sound it has in certain European languages.

TAFF The Trans—Aflantic Fan Fund, & fund intended to bring Buropeans to
=3 American Worldcons and, alternate years, vice versa,

It all began with Shelby Vick's WAW With the Crew in 52 campaign, which un-
dertook to bring Walt Willis to ChiCon II that year. ZEarly in 1953 Don Ford and
the Cinci Fantasy Group started a fund to bring Anglofan Norm Ashfield te PhilCon -
II, but he was unable to come and Ford offered the dough to anybody else Anglo-
fandom should select. TAFF was the answer, and at the 1953 LonCon Willis and some
others brainstormed the idea of a continuving TAFF.

The original idea was that nominees ghould be Vsomeone fairly well-known %0
both British =nd American fandom"; as Buropsan fans increased in numbers and made
more contacts with English—speaking fen they too were included., Further, voters
dshould have been active in fandom to the extent of having subscribed to or con-
tributed to at least one fanzine or joined a fan-clilub or organizationf, Don Ford -
on this pide and Walt Willis on that side acted as administrators; exchange diffi-
culties made it necessary %o have operators on each side of the ocean. Afterward,
it was understood that the most recent winners from each side would become their
SUCCOSSOrs.,

:In 1957 circumstances of the election kicked up a flap about definition ¢f a
fan which sundered the movement considerably; Bob Madle, the winner that year, tho
a fan of prewar vintage had decreased fanac to write for the lptui!? proz, and it
was alleged thet a number of people never heard of in fandom before hagd voted.
Later administrators apparently accepted one-time fannishness as sufficient, and
complaints about unknown people disappeared -— perhaps because fandom by this time
was understood to he large enpugh for actives heonestly not to have heard of all
other people in fandom.

TAPERA Sort of a radio-type play, done on tape, In ancient days something of the

same kind was done on disc records, but the Anglofen have been the most
notable modern practitioners of the art. Milt Rothman toock wire-recorded soap-
opera parodies "ILife Can Be Horrible'" and "Who Goss Where?! to the LonCon in 19571,
where the Englinder were much amused by them., At the CoronCon in 'H3 the London
Circle produced "Whiskers®, by Walt Willis (Walt hates public speaking and did
this as his contribution to the con.) The Liverpool SFS was struck by the idea
and got him to do one for them, "Alien Arrives", which they presented at the 1954
SuperManCon /Manchester?. They followed this with "The March of Slime' at Eetter-
ing in 1955, and the most famous and painstaking of all, "Last and First Fen®, at
the 1955 Cytricon.

TENDRILSESSION A fannish gabfest. IExpression derives from the tendrils of the
slans, which were their organs of telepathic communication,

TIMEBINDING (Eorzybski) The distinguishing characteristic of Homo sapiens, says XK.
It's the ability to establish continuity beyond the individual life

gpan by the use of permaneni communication and multiple records. Historical arti-

cles and things like this dictionary are ezamples of the practice as it applies

to fandom.
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TRIUMVIRS (Speer) Three who share avthority and rule. The Triumvirs of fandom were
Sem Moskowitz, Will Sykora, and Jimmy Teurasi, who were first drawn to-

gether by emmity to Don Wollheim anc the Fuburians. After a wperiod of conferring
they founded, in late summer of 1938, the group kmown as iew Fandom.

Reaction was setting in against the violent feuding and leftist politicke
ing, and Uy a policy oI ignoring fan feuds lew Fandom won the hearts & minds of
the majority of fans, who were opposed to the continuance of such fthings. New Fan-
dom anngunced that it would mub on a world comvention in 1939, and at the Philly
Conference of Tall 1938 was recognized as the crganization to fake respomsibility
for this first Conventlon-in-today!s-sense. Thereafier, fans generally joimed uwp
and the pros gave much cooperation. The convention (I¥Con 1) was put on very suc-
cessfully, on the whole; but the FAxclusion Act alicnated many friends and nenirals.

Up to this time lanaging Secretary Hoskowitz had held absolute power, it be-
ing explained that if was necessary %o have a going organization to get people to
Jjoin and that time-pressurcs of thno oncoming Convention precluded deciding issues
by vote, He called the arrangement a democratic aictatorship, meaning that New
Fandom had to respect the opinions of the voteless just as nro edifors did. The
control exercised by the Triumvirs, however. was such that their opponents refer-
red to them as dictators, Triuavirs, or even hy ckenames patterned on those of the
Axis leaders. Plang were lald afver the HYCon I to institute election of officers
and some other democratizing changes, but fhe uproar over the Exclusion Act and
postcon fatigue led the Triumvirs Yo gafiate at this critical period. The Offi-
cial Organ ceased to appear, and the members showed no disposition to take over,
as by Blitzkricgs. Later fan fouds showed that the Triumvirate was still a unit,
but New Fandom quietly faded out of existence.

TRUE FAN One to whom stf and crifanac afford such pleasure that he would rather
enjoy them than anything else except fenmefansg, and who willingly goes
fo all sorts of trouble to maintain his fannish status and connections. He is
almost always an Actifan., 1In connection with TAFF a furor arose over the exact
extensional definition of a Trufan, the active faciion insisting that such a one
exiibit his nafture by some sort of fanac —- crifanac for choice —- while others
maintained that nominaticn %o or interest in so svefnistic an enterprise as TAFF
was sufficient to wrove fannishness, Ia the opinion of your editor the require-
ments noted in the entry under TAFF could hardly be fulfilled vithout
engaging in crifanac to some exteat, except by a few neople like Don Ford who en-
gage vast numbers of fans as participants in regular gatherings like MidWestCons.

TUC. TR, T0E Wickname by which Arthur Wilson Tucker (of the Bloomington, Illinois,
Puckers) is generally known. 3Besides adding several pages to fan

history (which you will fiund scattered thru this volume) he has had a number of
items, to us of interest, asscciated directly with the Tucker name,

The Tucker Hotel was based on a suggestion of Bobis, in 1952 when the
ChiCon II and its prices signalled the start of the Big Convention movement, that
fang simply build a hotel of their own for holding conveations in, moving it from
one site to another as required. A campaipgn arcse $0 send Bricks to Tucker for
the construction of this cdifice; dich Elsberry, denouncing this as a vile proish
plot to get free bricks, recommended that BT be seat straw with which to make
oricks for himself. A group of Anglofans desighed, and draftsman Bob Shaw drev up
plans for, a Tucker Hotel; Walt Willis gnd Chuclt Harris located a fine site for it.

Tuckerism is the practice among professional suthors of using their friends!
nanes for characters in stories they are writing, Bob being a leading exponent of
this sort of thing.

There have been two Tucker Death Hoaxes. The first was that mentioned under
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Staple War, in which a fellow boarder made the announcement to the proz — not ac-
tually meaning it as a hoax, but as a joke, tho a sick one. MAncther came a few
weeks before the CinVention when Ben Singer, an 18-year—old Michifan stationed at
Chanute AFB near Tucker's place, thought of pulling off a hoax for the con. He
sent Don Ford 1Cincinnati con~chairman/ a telegram, ostensibly from Mari-Beth
Wheeler, telling him of Bobls death, and sent Art Rapp a news release giving gory
details. The story ran that Bob had written a love novel which Rinehart
desperately wanted to buy, tho they had lost the manuscript he had sent them; and
that when Tucker got their message his children had just finished burning the only
carbon copy. Bob, per Singer, drowned his sorrows, went to sleep while smoking,
and started a fire in which he was fatally burned., His last words deserve record-
ing: "Tell them I'm sorry..." {(i.e. the CinVention attendees, because he couldn't
make it to the con), Rapp complied with Singer's request to flash the news to
fandom because, tho he realized it was a hoaX, Ben implied in his letter that the
thing was a collaboration between himself and Tucker, Will Sykora, on receiving
the news, called Bloomington to check up and found out from the manager of the
theaire where Bob worked that it was all a hoax, which, accordirgly, he denocunced.
S50 did the manager, suspecting Tucker of seeking phony publicity for his writings;
only a strong union, Bob says, kept him from being summarily fired.

TWONK'!'S DISEASE The ultimate in afflictions of any nature, possibly aynonymous
with falling of the armpits.

TYPERS TFans have machins a ecrire of all vintages, even some of the antigue

strike-underneath kind. The lack of the letter F on Perdue's typewriter
gave him his first fame; cone time Jack Gillieapie of the Futurians stencilled a
t¥irade against Moskowitz on a machine whose z was misgsing.

The mogt favored typeface is pica, btut some fang have the slightly larger
pica, and with improved standards of mimeography a few have tried out a six—
point face nicknamed micrgelite. Variants include elite with pica spacing, Vo-
gue (similar to gothic), and script. Ir addition, Ackerman, Bilington, and one
or two more have had access to Varitypers, which operate on an awkward principle
of moving a block of letters back and forth and striking the paper against the
letters, which permits the use of interchangesble plates carrying all sorts of
alphabets and symbols,

TYPC Typographical error. A savage and untameable beast, the bane of publisghers.
Obliterine heals any wound made by a typo, and this useful fluid should al-~
ways be kept handy when indulging in crifanac.
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T 10 I 1Is Ackermanese for Myou',
vigits from the ARC.

=

UNCLE HUGO Gernsback, who elsef

Superscript 235 gives you atomic power and/or

Tho thig may not be so clear to youse

youngfang who don't remember that Hugo-Gerngback founded the

first specialized science-fiction magzazine, Amezing, back in 1926.

UTOPIA (More) Any story based on an imaginary Barthly civilization, with the pur-
pose of satirizing or criticizing mresent scecial practices, is a utopia,
but the term should be restricted to those tales in which the porirayed civiliza-

tion is meart to be more- desirable than ours.

Those portraying undesirable civi-

lizations are kakotopias, or maybe should be (like Utopias) named after eminent

type specimens: Brave New Worlds or 1984s.
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A Blork-man (by dean Grennell)
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. Jd U JIf you lived thru the Second VWorld War, you know plenty about this letter,
Vo I
\ \ // VERS LIBRZ Litorature which calls itself noctry, but follows none of the
\ \V4 rules concerning regular rhythm, rime, allitoration, or
\ assonance. There ie a certein rhythmical quality to some of it, such as
is found in musical nrose, and it usually emnloys more figuraitive language than
does mrose, but the main reason for calling it poetry is thai it is written in
lines.

TICOLOR (Shelby Vick) 4 method of producing multicolor mimeo work by painting a

clean inkepad with different colors of mimeo ink. Different areas could
be done in different colors by this method, but of course varicolored overprints
wvere impossible. From the appearance of the result this was sometimes called
Luging plaid ink~.

FAIl VISITS Visits between fans in different loecalities, tho they occurred from
the beginning, accelerated greatly about the beginning of 1939. O0Of

0ld great hospitality was shown to visiting fans, even when (returning from a fan
gathering wredty broke) it was obvious that their primary rcason for stopping was
free food and bunks. Occasional abuse of the hospitality of the brotherhcod, to
the great inconvenience of the visites ~- notably by Claude Deglor -- led to the
recognition of restrictions; certeinly today more than a few houwrs! stay calls
for advance inquiry. A special type of fan wvisit ig the Blifzkriesz.

The visit in person accomplishes some ends impossible by other means ~-— gete-
ting personally acquainted, sceing each other'!s collections and equipment, glim~—
ning the family bacliground, etc.
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C 202 211 the letters in our alphabet has the only cumbrous name, all
\ others being monosyllables. By simpiifying the name of W (calling it
Hyow'#, for instance) our civilization could undoubtlessly be, if not

promoted, at least batier endured. - -

1EmPOYS Tho the most sifral weapon, the death ray, never left the laboratory for

reagons vhich may be deduced fron any physics text, .a large number- of
other devices first Fdoveloped! by science-fictional military establishments now
are the property of mundane ones: abomic explosives, fission power plants, tank
destroyers, radicactive-dust poisons, guided missiles, radar fire control, and
infrared vision instruments of the sniperscope type. Some we missed were poison
gas, submarines, bombardmeant rockets, and biological warfare. -And yet some folk
will clain there's no such thing as progress!

WEIRD FILCTION Fantasy based upon ideas of tha universe which science has discre-

dited oxr disproved. It was originally fiction which aimed bo pro-
duce an emotional effect of horror or the like ~~ the Gothic "make 'em shudder®
apnroach -~— but in our classification designates all fantasy of the type whieh is
neither sif nor pure fantasy. It does not include merely gscary stories with a
mandane explanation.

Weird fiction as separated from fantasy traces back to the Gothic horror
tale which began to be popular in 1764, in which fantastic events were freely
used simply to horrify as well as to advance the action. It is a field in which
treatment and aimosphere are at least as important as the actual subject-matier,
and therefore not so easy bo define extensiocnally as stf and fantasy.

Fandom centers around sciencs-fiction, so that weird is sort of an off-
cousin, but for certain purposes —— poetry and humor, for ianstence —- it is found
%o be a bebter field than sifsy.

WVHERE OLD FAWS GO TO DIE (Sneary:Laney) or any parody of this slogan hag reference

to FAPA,. PAPA is the oldest general far organization
{there are older clubs, like the LASFS and PSFS, but these are locals). During
Fourtn Fendom actifans who had earlier produced important work were withdrawing
from subzinee and such forms of activity to spend their declining years in FAPA.
Laney, struck by Sneavyis coinage, stuck this phrase on the masthead of the Fan-
Basy Amatevr (the Official Organ) during his term as Official Zditor (194g).

WHIMSY A merner of writing or speaking in which you ioss out whatever pops into

your mind, especially if it!'s irrelevant or relevant only in & surrealis-
tic way. Maybe you tale some cliche literally, and say A1l the luck in the
world (no, not 2ll; scve some for other people)®, or you get, and obey, an imw
pulse to send someone a telegram saying COME HOME COMIJA DEAR STOP ALL IS FORGUV
LOVos BERTHA3; or perhaps you're writing a drama and get the idea that it would be
funny if an alligator came crawling on stage, so you put that in. It looks easy,
but only a certain type of mind can do it accepiably. Dick Wilson of the Futur~
ians was the great master of this art form, tho:.other fans have attempted it with
BOME SULCCEES,
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WORLDCON The chief annual gathering of fans is usuwally designated as a "World" or
"International’ convention.

WORLD STATE One point on which almost all socially-conscious fans were agrsed of

0ld. They varied greatly, however, in their ideas of how it was to
coms about. TYoud favored Federal Union, tho on the eve of Pearl Harbor he renoun-
ced the idea of any connection with these rotten Americans. Speer also favored
this idea, but lacking that hoped that consolidation of individual states might
take place satisfactorily as a result of the war. The Michelists spoke always of
a "scientific socialist! world state; the Esperantists bselieved that a universal
language would be a powerful force for world unification.

Your K Breul suspects that the present degree of international cooperation
within the internatiornal alliances would have sent most rrewar World Statists into
ecstacies, However, after the early hopes that the UN might develop into an inter-
national government were dashed, most fans seemed to accept the idea that the move-
ments- toward national identity in the ex-colonial world temporarily had shattered
the concept-of a worldwide state, and realized that the ideoclogical conflict be-
tween the demoeratic world-and the Communist Empire could not be resolved by the
parliamentary methods we understand by "world government'. :

WRITING Often used, in connection with fanzines, to connote art work as well as
fiction and nonfiction., Characteristic of the usual coiloquial style in

fandom — ag disfinguished from the puristic handling of grammar of which fans are
capable when necegsary.—— are various practices of the Ackermanese type and a tone
eg if the writer were talking to himself, or, at least, determining how he shall.
say things primarily to suit himself.

Some people in the fan. world, it must be added, do not share the competence of
the typical fan in the matter of writing ability, and may produce guff of this sort:

NIt11l just drool till you get back; it'!s third door %o the left...# Once upon
a midnight dreary, while I .pendered weak and leary, came a lmocking at my dome,
*Ain't nobody home!' # Well, you have withstoocd my desultory comments. I can makse
one promise: you will find no cursory columns, but they will not be impececable, I
hope I have succeeded. Au 'voir, I'1l be dropping in later —- # —— I hope!"

And nothing can he dene about it. Not, at least, since the Post Office passed
that chicken~hearted regulation banning btombs from the mail.

WSFS The World Science Fiction Seociety, Incorporated. It was alleged that incor-

poration was necessary to prevent local fans being sued for debts in case a
can ran into the red, and WSFS Inc. was voted into authority, with a little sitrong-
arming, at NYCom:II in. 1956, '

In additiom:to finmancial security WSES was supposed to thelp with convention
planning and production, acting as a reservoir of experienced; it is reported to
have given valuable assistance to the LonCoh the following year.

The rock on whick WSFS foundered was a non sequitur. Tho its charter was sus-
pected of concealing crafty legalisms whersby y WSTS Directors could "take over fan~
domf, trouble first arose when the Directors begen to sue each other, starting with
an attachment of Dawve Kyle's bank account by the NY City Directors. EKyle sued for
damege to reputation in.the amount of $25,000; the other three filed countersuit in
like amount; and the general fan reaction was active nausea. (As mentioned under
Feuds, legal action is disliked on the principle that fandom is too esoteric for a
mundane court to make fair judgements,) Such feelings easily passed into opposi-
tion to WSFS itself.: Hostility became so intense and obyious that in 1958 the
South Gate convention disassociated itself from the WSFS. Tho not dissolved, the
Society was effectively extinguished by this move.
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— L™} The most imwortant of these unkmowms in stf ie the mysterious metal
N\ / wvhich, in EF Smithls Skylark Series,. acted as a catalyst for atomie
b digsintesration,
g’aﬂh\k
F :
*‘_é r_,_,_\:. X ACT (Ackerman) The Exclusion Ack.

X DOCENT In September 1945 Wollheim and liichel planoed to cut Doe Lowndsea, Jim
Blish, Judy Zissman, and Virginia Kidd out of the Futuriasns, as Shey
had reportedly done to Cyril Kormbluth, Harry Dockweiler, and Dick Wilson on var-
ious previous occasions. This time, tho, Judy arnd Larry Shaw collected the other
Futurians — the ostracizees plus damon kmight and Chet Cohen — and threw Woll~
heim and Michel out of the Fubturian Soclety, instead. This actiocn was made imown
in a four-page oneshot whose title would have been "X Sub One® but that most fen
read X, as "X #1", A few days after it went out tho cwmmonses sterted to arrive;
Wollheim sued for Sdefamation of character, mental injury, threat to livelihoodl
and asked damages of $25,000 ~ thus beginning a tradition. After a getwtogether
by the Judge and lawyers for both sides, the case was throwm out, but it gquite
vrecked the 0ld Futurians. After the noise and temsion died, various of the ssven
sued members began to get under each others! skins in different ways, and by
tacit agreement the Futurian Society of New York was loeft Yo die in peace.
N g



L - Because some scribes of Norman Zngland didn’t know enough about Anglo-
; \“é/ Saxon to continue spelling words like "hwaet" with an hw, but instead
¥ spelled them wh, the a element has almosi disappeared in recentimmigrant-
CL_E dominated regions of the US like the Atlantic seapoard, and Y and Mwhyt!
are pronounced identically. Hence such puns as YFanac.

TEAR OF. THn JACKPOT After s surprising laclk of fan deaths during ocur previous

thirty~odd years of mutual awareness, between January 1953
and January 1959 Henry Kuttner, Cyril Kornbluth, Vernon icCain, F Towner Laney,
and B Everett Evans —— veteran fans all, and the two former famous pro authors —-
died of various natural causes, and Kent Moomaw and Bill Courval, promising
younger fans, coumitted suicide., Distress and gloomy comment were general in
fandom, in part because fannish newszines were widely circulated at this time and
practically 211 active fans got the news as a simultaneous shock.

YEARBOCES In Third Fandom and previously, annual indexes of proz and listings of

fanzines were published under this general name. (One of these, in
1939, even appeared on the newsstands...in Bloomington, Illinois, that is.) Of
yearbooks in a wider semse, reviews of all activity in ocur field duwring a year,
memorable examples were the two Faniasy Heviews Joe Xennedy did for 'H5 and 46
("Vampire Yearbooks", from JoXe!s popular subzine), and the LASFS/Fantasy Founda-
tion production for 1948. The wractice died out after 1948, but Guy Terwilleger!s
Best of Fandom collections were sort of yearbooks for 1G57-58, and the Fannish,
annish of newszine Fanae, was a revival of the full-coverage style.

YHGVI (DeCamp&Pratt) The only thing we are told about Yngvi is that when Harold
Shea and Asa~Heimdall were in the dungeons of the Fire Giants, in The Roar-
ing Trumpet, a 1little fellow came to tue frount of his cell every hour on the hour
and yelled "Yngvi is a LOUSE!Y" The mystery has fascinated fandom, and Yugvi
turns up in all sorts of places. ZElmer Perdus defended him/it gallantly during
Third Feadom days, asserting by sticker and otherwise that "Yngvi ig NOT a lousell
A% the DenVention, Rothman made a mobion to the effect that Yngvi is no$ a louse,
but it was defeated., A motion was then passed that Rothman was a louse.



[F:::_*7 Ag in the case of 4, a race of sorts took place when the SF Checklist
/ of Swisher was announced. Such titles as ZZZ2ugls Gazstte and Z ©
tried for last place on the list. It somewhat spoiled the fun when
/ Z’ '] Bwisher placed at the end of the list, in more or less random oxder,
— ! certain non~alphabetical characters that had been used as fanzine names,

2AP Is the sound made by a ray-gun when it's fired, if youlve not had cccasion

$0 notics., Bub a zap-gun is a water-nistol, or sometimes a toy raysgun.
lartin Alger explaing the ultimate source thus:

"At the Torleon jﬁoronto, 19#@7 they saowed an atomic energy movie and a lot
of the neofen were milling arouwnd during the showing. I asked Ben Singer if he
were !'bored because nobody in the film has pulled a raygun and gons Zapl Zapl??¥

Apparently, unbeknownst o any, a reporter was standing in the neighborheod,
for the Toronto Mcrning Star headlined its convention renert  YZapl Zapl Atomic
Ray Passe with Fiends!™ Tho comicsbrip rayguns had been going zap for years, fans
vere tickled by tihds blurd and the term caught on from there.

ZINE Magazine, dummkopf.
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